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Cultural Obstacles in Literary Texts
Translation: The Case of the Arabic
Translation of Shakespeare’s Hamlet
Salem, Mona M.M.

Department of English, Faculty of Human Sciences, Alasmarya Islamic University,
Zliten, Libya

ambitiousstarl 5@gmail.com

ABSTRACT

Literary translation may be one of the primary methods for communicating across cul-
tures since literary works exhibit various linguistic qualities along with cultural and
social characteristics of human existence. Translation is seen as a method of cultural
transmission that entails more than just looking for semantic equivalence. Translators
must thus analyze the linguistic and cultural characteristics of language along with dis-
course-related factors and be attentive to how these ideas are expressed in various cul-
tural contexts. The translator is frequently conflicted between the aesthetic appeal and
cultural elements of both the ST and the TT, since literature is typically seen as a cultur-
al image of societies and a reflection of populations. The current research looks into
literary translation from English to Arabic in order to better understand these obstacles.
It makes an effort to pinpoint the fundamental difficulties that translators confront while
concentrating on the various methods they employ to deal with these issues through the
translation of "Hamlet" by William Shakespeare. This study compares the stylistic ele-
ments of an original text with those of its translation into a different language. This
basically entails recognizing language and cultural distinctions as well as translation
approaches to determining the methods the translator most usually employs.
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Introduction

Translation has been shown to be a highly useful tool for effectively
communicating, sharing cultures, and gaining information because of the
variety of languages, the diversity of civilizations, and the importance of
connections in human existence. Consequently, literary translation is
crucial in enhancing cooperation between various cultures. Language and
culture appear to be intertwined, and it is crucial to take both into account
while translating. All translators strive to establish the proper equivalen-
cy between terms and notions in the origin and target languages, despite
the fact that there is no set framework or effective technique regarding
how a translation should be done. Due to cultural differences, finding the
appropriate equivalence is a complex process that involves transferring
meanings from one language to another and requires deep knowledge of
the source and target cultures, as noted by Larson (1998). The most chal-
lenging part of this procedure is for the translator to bridge the cultural
differences between the two languages. Finding analogues for culturally
distinct phrases entails focusing on their varied cultural aspects or things.
Yet, how must the translator go about doing that? And what are the suit-
able techniques that may facilitate a successful transition for him?
English to Arabic translation presents certain linguistic, morphological,
and cultural challenges. Going back to the source's cultural and social
roots is necessary to comprehend these issues. Consider the impact of
English-language writings on the translation into Arabic procedure. It is
also crucial to remember that among the VSO Non-Indo-European lan-
guages, Arabic has social and cultural standards that are significantly
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different from those related to a language of the west. Numerous transla-
tors, linguists, logicians, poets, and semanticists have studied and ad-
dressed translational issues. The difficulties of translating between any
two Indo-European languages, such as, have received a great deal of at-
tention in the past, but this study is still in its infancy.

The purpose of this study is to explain the difficulties of literary trans-
lation by conveying cultural concepts between languages. The limitations
and restrictions of translating culturally distinctive elements in literary
works are also defined and examined. Its objective is to discover the cul-
turally distinctive elements in William Shakespeare's English play Ham-
let and to ascertain how they are translated while studying the techniques
and methods the translator employed to gain a degree of audience accept-
ability in Arabic culture.

Literature Review

In contrast to ordinary translation, literary translation is a special kind of
translation. Because of its unique characteristics, it has long been a topic
of debate among translation academics. As a result, this type of transla-
tion is a means of intercultural communication in addition to being a
translation of a text from one language into another.

Literary translation, which is recognized as an art form, must convey
the author's inspirational, philosophical, and emotional writing. It is as-
serted, however, that a literary translation cannot be assumed to be exces-
sively true or excessively free from the source. When a translation is too
realistic, intelligibility and visual appeal degrade, but when it is too
loose, it stops being a translation and transforms into an adaptation. A
creative translation also preserves the integrity of the source material and
avoids creating something that sounds unrecognizable in the language of
the recipient.

A translation must be readable and acceptable to readers in the receptor
language despite its diversity from the original. The basic objective of
translation, according to contemporary literary theoretical approaches, is
interaction, and every communication event must take language usage
context into consideration. The ability to instigate supplementary, meta-
phorical, or aesthetic connotations rests with the context.
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Characteristics of Literary Translation

Literary translation is recognized as one of the primary methods of cross-
cultural interaction since literary written works exhibit a wide variety of
language characteristics along with historical and cultural facets of hu-
man existence. It necessitates a number of qualities that the translator
must be aware of in order to accurately express all ST literary traits, in-
cluding sound effects, morphophonemic word choice, figures of speech,
and style (Riffaterre, 1992: 204-205).

These characteristics are summed up by Belhaag (1997: 20) as being
(emotive, non-literal, and symbolic; focused on both structure and con-
tent; subjective; permitting numerous interpretations; everlasting and
universal; utilizing unique methods to 'heighten’ communication impact;
propensity to depart from language rules).

Cultural Concepts in Literary Translation.

The cultural component of a specific message cannot be ignored or
overridden during translation since language is the medium through
which culture is transmitted and mimics its characteristics. Because
"culture is the core of the language and hence of translation,"” trans-
lating a language simply entails doing it in terms of its culture.
(Bassnett, 1991).

Definitions of the word "culture” may be quite difficult. New-
mark (1988: 94) asserts that culture is "the manner of living and its
expressions that are special to a society that utilizes a certain lan-
guage as its means of communication” acknowledging that each
linguistic group has its own distinctive cultural characteristics.
When thinking about the consequences of translation, the concept
of culture is crucial. As she discusses the issues with correspond-
ence in translation, Nida gives equal weight to the sociocultural
distinctions between the SL and the TL and draws the conclusion
that “cultural distinctions may provide more serious challenges for
the translator than linguistic distinctions” (Nida, 1964: 130). It is
also noted that, despite major formal alterations in the translation,
cultural similarities frequently help people comprehend one anoth-
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er. Thus, lexical issues are just as important as the cultural conse-
quences of translation.

As Bassnett (1991: 23) notes, “In order for the TL copy to match
the SL copy, the translator must approach the SL material in this
manner. To seek to enforce the system of values of the SL culture
onto the TL culture is risky terrain” Therefore, when translating, it's
vital to take into account how the lexical effect will affect the TL
reader as well as how cultural factors may be interpreted, and then
make judgments about the translation in line with those considera-
tions. As a result, it is reasonable to assume that culture and lan-
guage are closely connected, and that both must be taken into ac-
count while translating. This is why a key component of the transla-
tor's job is researching the local culture. According to Baker (1996:
11), “the study of culture has a remarkably long history that covers
a variety of fields, including anthropology, sociology, and, more
recently, cultural studies”.

Dimensions of Culture
Originally used to refer to the development of the spirit or intellect, the
term “culture” now refers to social and material activities, organizations,
and ideas as well as behaviors like courting and childrearing. (Vermeer,
1989) As a result, there are several categories available for these cultural
elements. (Newmark, 1988), following Nida, categorizes foreign cultural
terms into the following five groups and applies the idea of culture to the
process of translation. Every subsequent literary work does, in fact, por-
tray these cultural characteristics of the culture in which it was created.

e Ecology (plants, animals, weather, etc.).

e Object culture (nutrition, clothes, houses, cities, transportation).

e Social environment.

e Institutions, practices, rituals, policies, or ideas (which include ar-

tistic, religious, governmental, and organizational subgroups).
e Body language and routines.

Cultural Translation Challenges
The greatest challenges for translators throughout the translation process
are cultural differences, which have also led to the greatest misunder-
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standings among readers (Valdes, 1986: 123). According to Newmak
(2001: 328) cultural differences are “the biggest barrier to translation,
particularly in the pursuit of a precise and competent translation” Culture
itself has restrictions on how well it can translate one language into an-
other. Each community or individual group creates its own culture, which
is revered, practiced, and confirmed along with its restrictions, depending
on its early history, geographical conditions, and religion.

One of the distinctive characteristics of culture, which is not always
enforced by the external world, is the restriction on translation. From one
place to another, different behaviors will be considered appropriate.
(Goodenough, 1964: 36) Various cultural standards in the original lan-
guage and target language are today's biggest challenges for translators. It
is the translator's duty to decide which criteria should be prioritized over
others. Whether cultural standards from the SL, TL, or a mixture of both
should be taken into account based on the translator's choice.

Methodologies and Techniques of Literary Translation

The techniques that lead to the best resolution of a translation challenge
are typically referred to as translation techniques. There are a number of
methods and approaches that have been proposed by various scholars,
like Vinay and Dalbernet (1995) with their seven approaches, Nida
(1964) and Newmark (1988), but what are the most effective ways to get
beyond cultural barriers? So, a variety of tactics were suggested. They
have drawn criticism since they sometimes look useless.

Newmark suggests that contextual analysis and transmission are two
competing approaches that Newmark suggests (Newmark, 1988: 96).
According to Newmark, transference preserves cultural terms and notions
while adding “local color”. He asserts that, although emphasizing culture,
which has importance for knowledgeable readers, this approach may be
problematic for the mass audience and restrict their ability to compre-
hend some elements. As a result of the significance of translation in in-
teraction, Newmark suggests contextual analysis, which he identifies as
“the best precise translation process, which eliminates the culture and
emphasizes the theme” (Newmark, 1988: 96). When thinking about cul-
tural implications for translation, Nida's ideas of formal and dynamic
equivalence (Nida, 1964: 129) could be taken into account.



Faculty of languages Journal Special issue April2023

When both form and content are replicated as accurately as feasible,
Nida claims that a “gloss translation” primarily represents formal equiva-
lency. The TL reader can “comprehend as much as he can about the
norms, style of thought, and methods of expression” of the SL setting
(Nida, 1964: 129). Dynamic equivalence, in contrast, does not need the
receptor to comprehend the cultural norms of the origin context and is
compared to “relate the receptor to forms of conduct related to the con-
text of the one's culture”. The original's shape and content must be repli-
cated as accurately and meaningfully as feasible, with as close of an
equivalent as possible. The ability to relate to the person in the SL, un-
derstand their habits, ways of thinking, and various modes of communi-
cation are required.

In order to be effective, a translation must serve the same purpose in
the target language as it did in the origin. Nida also considers the needs
of the reader as well, stating that the translation must be described by
"spontaneity of expression™ and relevance to the "receptor's” culture. He
is seen as supporting the "domestication™ of translation because of this. In
Nida's opinion, the translation must be accurate, communicate the origi-
nal's essence and way while paying attention to its style, and should have
the exact same impact on the target audience as the original did (Nida,
1964: 134). As far as he's concerned, the answer is a dynamic equivalen-
cy that strikes a balance between the two issues.

Despite being source-oriented, the equivalency must also adhere to and
be understandable in the receptor language and culture. In great depth,
Nida discusses the techniques the translator must employ to obtain the
most accurate rendition of the SL, such as the use of footnotes to high-
light cultural variances when exact renditions cannot be obtained. Gloss-
ing is the term used to describe this. He also discusses the difficulties of
translating the original's emotional content and the necessity to com-
municate the sarcastic, humorous, playfulness, and sentimental compo-
nents of meaning (Nida, 1964: 139-40). Since “that which connects peo-
ple is bigger than that”, Nida's beliefs are founded on an inspirational
notion of humanity as “an entity untouched by time and location Even
when cultures and languages are highly different, there remains a base-
line for interaction despite the equivalence ought to be source-oriented”
(Nida, 1964: 24).
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Additionally, he states that “since no two languages are similar in the
meanings assigned to matched symbols, or in the ways in which such
symbols are organized in words and sentences, it logically follows that
there cannot be ultimate correlation between languages... no translation is
entirely correct... the effect may be sensibly similar to the original, but no
identity in depth” (Nida, 1964: 126). As a result, the translator's explana-
tion must be applied in some capacity during the process of translation.
According to Nida, in order to ensure correctness and compatibility, the
message in the receptor language must relate as nearly as feasible to the
various SL components.

Because it is constantly dealing with differences, the process of transla-

tion involves searching for connections between language and culture. It
cannot and should not attempt to eliminate all of these differences. A
translated literature should be the place where a new culture is shown,
giving the reader a glimpse of the other and resistance of a particular so-
ciety. By reminding the reader of the gains and losses in the translation
process as well as the unbridgeable gaps between cultures, “a translation
method focused on an aesthetic of discontinuity can best retain that dif-
ference, that otherness” (Venuti, 1995: 305). In a different argument, he
makes the case that translations should incorporate imagery from other
cultures. (Venuti, 1992: 104)
Additionally, other principles were developed to successfully transfer
cultural ideas and words, such as replacement, generalization, explica-
tion, extension, overexpression, distribution, description, reduction, ex-
clusion, adoption, foreignization and compensation, depending on the
translating conditions that demand an accurate attitude. In order to
achieve his task, the translator must sometimes choose between being
liberal or true to the artistic and cultural aspects of the ST and the culture
of the intended reader. So, how faithfully can the literary translation stay
true to the author's goals while still maintaining the original text?

The Method

This paper compares the cultural elements of an original text (an English
work) with those of its translation into a different language (Arabic). This
basically entails recognizing language and cultural distinctions as well as
translating tactics to ascertaining the methods the translator employs. The
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researcher has used a variety of techniques, such as comparative analysis,
to try to gain an understanding of how the translator dealt with the chal-
lenges posed by culture. The success of the approach depends on how
accurately the social, religious, and cultural realisms of the original work
are reflected in the translated version.

As a case study, the researcher selected William Shakespeare's famous
play Hamlet. The Arabic translations of Hamlet from several well-known
Arabic translators (Jabra's translation, Kiwan's translation, Mutran's
translation, and Awad's translation) are analyzed and compared. These
translations were carefully chosen from among the many Arabic transla-
tions of Shakespeare's Hamlet because they accurately depict Arabic cul-
ture and provide many researchers and artists who are unable to compre-
hend the original with a flavor of Shakespeare's ideas. These four ver-
sions, produced by prominent publication firms and translators, were
chosen. The play was first read by the researcher in English, and then
Arabic translations of it. The play's translation varies depending on how
the play's text is clear to the translator. The translations were somewhat
different. This paper seeks to clarify the distinctions between these trans-
lations as well as the primary methods used to translate the literary mate-
rial.

Results and Discussion
Literary Translators' Techniques

“FRANCISCO: For this relief much thanks. ’Tis bitter cold, And I am
sick at heart”.(Shakespeare, 2012, Act I, Scene | 8).
Mutran's Translation Jabra's Translation
Aialloda ol aaa CallsSpus 31 o) (30 il | S S S 41
co\‘)_Lm) ":\—’jﬁjgﬁgﬁﬁj coel8 ol 21979 c\_);“;) "é:‘-‘.étﬁ,)mgfju“,)u
(25:2013 (27
The Arabic translations make it clear that Jabra and Mutran used dis-
tinct approaches to translate Shakespeare's Hamlet. Both Jabra's and Mut-
ran's usage of modern Arabic and the classical Arabic they portray are
simultaneously inspired by Islamic culture. There is no third option
available; the translator should select either the domestication approach
or the foreignization technique when translating any literary work.
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In contrast to foreignization, which is defined as "an ethno-aberrant
influence on those principles to enroll the linguistic and cultural variation
of the foreign script, driving the reader abroad,” domestication refers to
“an ethnocentric decrease of the foreign script to target-language cultural
norms, fetching the author back home” (Venuti, 1995: 20).

In general, translators are forced, consciously or subconsciously, to use
one of these two translation techniques, or perhaps a mixture of both, due
to language and cultural variations. In the case of the most recent Arabic
translations of Hamlet, culture has a significant influence on the transla-
tors' decisions. The fundamental challenge that inhibited Jabra and Mut-
ran in their translations, nonetheless, was the use of phrases that were
culturally bound. In their discussion of this subject, Nida and Reyburn
claim that “challenges emerging out of variations in culture are the most
important obstacles for translators and have created the greatest miscon-
ceptions among readers” (Nida and Reyburn, 1981: 2).

Words Associated with Religion and Culture
“HAMLET: For God’s love, let me hear!” (Shakespeare, 2012, Act I,

Scene 11 21).

Mutran's Translation Jabra's Translation

22013 ¢ ae) MalKi A cliadls clala” (45 :1979 ¢ jua) MalKE el yrcilala
(34

One of the many terms in Hamlet that are linked by religion and culture
is the excerpt above. The two Arabic sentences appear to have each used
a different approach to translate the religious and culturally related terms
at first impression (Culture Specific Terms). Regarding Jabra "For the
love of God, let me hear!" He wrote it in Arabic as "~ <L " in an at-
tempt to give it an Islamic effect for target language (TL) listeners,
though Jabra has been accused of employing the "foreignization" strategy
in his translation. In this case, he uses the domestication technique to
create the religious-culture-bound terms (C.S.I). The influence of religion
on a society's culture and language cannot be overstated. The influence of
Christianity on English terminology and society's way of life has been
significant and crucial. The Qur'an has also had a significant influence on
the lexicon of the Arabic language, in addition to its power in influencing
the way of life of society's citizens (Aziz, 1982).

Mutran Khalil employs a spontaneous approach in his translating pro-
cess as opposed to Jabra Ibrahim. As a result, Mutran chooses Arabi-

10
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zation over translation. In his translation of Hamlet, he sticks to Qur'anic
intertextuality in an effort to more closely resemble Arabic by adopting
the traditional Arabic language. In contrast to Jabra, Mutran makes an
effort to connect the Arab audience and readers to the original text. Mut-
ran uses the approach of free translation to accomplish his goal. In his
translation, Mutran is not constrained by any limitations. The concept of
the original material coming in an alluring Arabic language appears to be
what is worrying Mutran. By replacing the term from the English vow
with a word from the Islamic vow, he attempts to compare the two and
draw the reader's attention to the original text. By doing this, he manages
to give the original text a certain level of spontaneity. Using the Islamic
vow, he says, "alSi i eliail,

Domestication, in general, is the kind of translation that employs a
truthful bilingual style and is used to reduce the oddness of the translated
text for target language readers, whereas foreignization refers to the pro-
duction of a target text that intentionally breaks target norms by preserv-
ing some of the original's foreignness (Eisawy, 2014).

In contrast to the following translations:
“HAMLIT: Yes, by Saint Patrick, but there is, Horatio, and much offense,
too” (Shakespeare, 2012, Act I, Scene V 37).

Kiwan’s Translation ‘ Jabra’s Translation
22004 ¢ 5S) "L el addl 11979 o jia) Mseluy Led o) Ay D"
(59 (65

However, the two translators used various translation techniques and
rendered this sentence differently in the target language. On the one
hand, Jabra chose functional equivalence, employing the standard Arabic
swearing word used to demonstrate assertions, specifically "4 " which
translates to “(I swear) by Allah”. When Muslims intend to swear, they
typically utilize this term when swearing. This has to do with how reli-
giously distinct Muslim and Christian civilizations are. From this angle,
the Arab readership would find Jabra's translation of this profanity to be
more acceptable and appropriate. Additionally, it might serve the original
text's usage of the English curse word's practical purpose. But it's clear
that the focus is on domesticating the language based on paying attention
to the active rules and customs of the target culture.
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On the other hand, Kiwan chose to translate literally, keeping all of the
swear words that were there in the original language of “I swear by Saint
Patrick”. Readers of the target text are now extremely close to the es-
sence of the source material thanks to this interpretation. It is the sort of
translation that accurately conveys the author's purpose of the original
text. The reader of this work would benefit greatly by learning more
about the societal beliefs of the source culture. More crucially, it might
retain the verbal action of swearing's pragmatic purpose as it was meant
in the original text. However, it indicates a preference for foreignization
in an effort to adhere to the author's intentions while writing the source
material.

Hamlet's Translation of Pun Words

There is no denying that language represents one of Shakespeare's dra-
mas' most significant elements and a quality that sets him apart from oth-
er authors. Additionally, Hamlet contains several pun terms that the
translators might use in the translation process. Shakespeare had two spe-
cial abilities that nobody else could match: wordplay and the invention of
new terms. One of the ways Hamlet pretended to be mad and hid from
the palace and the King's entourage was by cleverly using pun phrases.
To keep Polonius and the other characters from figuring out what Ham-
let's true motivations are in the discussion that follows, he appears to be
insane by utilising pun phrases. The excerpts of following table illustrate
Hamlet's pun words.
“POLONIUS: What do you read, my lord? HAMLET: Words, words,
words. POLONIUS: What is the matter, my lord? HAMLET: Between
who? POLONIUS: I mean the matter that you read, my lord” (Shake-
speare, 2012, Act Il, Scene 1l 51).

Awad’s Translation Jabra's Translation

oY g L 13 13la 1 g s ol 0" Y e b col i (g3 La s g s ol 0"

ol Jalali dalali sclen AllS (il (s sl

TV 30 b gy sall Las 1055l ek 53 Las msi s
9U\SAL§\‘_$&}.4}4 ;QlAA "u,ga ;L\L:U!s

aalllal (3 Sl g g o f ipeaisle b WS A LI 8 gasisls
(60 :2000 ¢pase) "V e by (85:1979 ¢m) " sV s
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Awad has translated the same passage more precisely and successfully.
When Awad employs the Arabic term (& »=s4l), which may imply a sub-
ject as a definite noun and at the same time relate to an indefinite noun
(& s+, subject), he correctly grasps the concept and accurately trans-
lates the pun. Awad plays around with language by using the Arabic
term. His translation utilises word play and puns to draw readers into the
original text while giving the translated language an air of spontaneity.

Contrarily, Mutran omitted the aforementioned conversation from the
play's text while reproducing it. Numerous additional excerpts from Mut-
ran's translation of the book were also completely erased. He condensed
the second and third acts of the original text to create an altered third act.
Additionally, he combined the fourth and fifth acts into the new fourth
act. In order to retrieve the original text's essence, Mutran has, as was
previously said, twisted the original text.

It is acceptable to argue that Mutran's adoption of domestication is a
veiled allegory for the ST in his particular TT. He excused himself from
the original text's restrictions and stuck to the desired ones. His goal was
to direct the writer's attention toward the desired audience. However,
Mutran occasionally went against his attempt to domesticate Hamlet and
included foreignization in his translations without providing any rationale
(Assi, 2018: 14-15).

“To Be or Not to Be, that is the Question”, from Hamlet's Fourth
Soliloquy

One of the most famous expressions in all of English literature is "To
be or not to be, that is the question.” The play is summed up in Hamlet's
fourth soliloquy. The fear, hesitancy, uncertainty, and loss of the power
to select between life and death are all exposed. In his soliloquy, Hamlet
doubts which is the proper attitude to take towards life: whether or not it
is worth living at all. The conflict between action and reflection is evi-
dent in Hamlet's “To Be, or Not to Be”, which appears to be the story of
a suffering man. He predicts an impassable challenge: Being may contin-
ue after death. It's possible that the state of being after death will be much
more unpleasant than the one he's in right now (Wilson, 2017: 349-350).

New to Arabic writing was the genre of play, and the soliloquy was
peculiar. The fourth sentence of Shakespeare's Four Quartets was trans-
lated into Arabic, but Arab translators could not agree on its interpreta-
tion. What these phrases actually signify has been a contentious point of
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contention among Arab translators and authors to this day. Shakespeare's
works, in the opinion of some translators, need to be verse-translated into
Arabic. Others claim it cannot be rendered as verse, thus they convert it
to prose. Enani offers his opinion on why poets everywhere choose to
convert Shakespeare's masterpieces into verse instead of prose. (Enani,
2016). Jabra and Murtan translated the fourth soliloquy as the following:
“Hamlet: To be or not to be—that is the question: Whether ’tis nobler in
the mind to suffer The slings and arrows of outrageous fortune, or to take
arms against a sea of troubles and, by opposing, end them. To die, to
sleep— No more—and by a sleep to say we end The heartache and the
thousand natural shocks That flesh is heir to— tis a consummation De-
voutly to be wished. To die, to sleep— To sleep, perchance to dream. Ay,
there’s the rub, for in that sleep of death what dreams May come, when
we have shuffled off this mortal coil, must give us pause. There’s the re-
spect That makes calamity of so long life. For who would bear the whips
and scorns of time, Th’ oppressor’s wrong, the proud man’s contumely,
(...)". (Shakespeare, 2012, Act III, Scene I 66 - 67).

Mutran's Translation

Allaall o &l €04 &I Y ol oS claat
aaol) Jeadl foaily Jidl gllal) g
oa sl Al 2V Bl alews kg allaaly
2 lalae | GiS gl iliadll dadlsdl
A cast esall dlgdgn an Adld) £ pall 2ea
@Yl g ealal) r&ﬂ e 4 e a g ;‘;uy
elaall kil LSy Al skl
Ggall osayi b Gis 4 Gle olias
oda LAl (da¥) 4 (<8 d s A Al
Y el e oAl Ll bl sade
Clal e 3Ll aey Cgall B, JIA5 a8 A
G a5 caall 453 iy (531 5 5 3Ll
Yol 3 calae Jshal Ly e inall Glde Lia guu
YA ‘_A\: Al jua Ll cqjﬂ\ Jaa
Y c‘;f:\_.\]\ Ls"‘k;r’ Y ca_'\h\)j\ Ciladall
did e Vi sl dalll O e
Y g ¢ Jasll k"_\\;.Uat\;\ ‘_,JS‘- Y 6d}.ﬁ‘)‘d\ sl
‘_A& \}.}‘9 sBJJﬂ\ 2;\5‘9‘5 adaludl 4.):.).»:‘_;:;
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Jabra's Translation
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e POl ey ol g anlll jaal)
et Slogh By aseedl Go
dasill odgy Jail e S (e ey el
o o laaall CYT5 el de ol g
Al Ledle @l Savall 131 (o pat dalall
flials M) g-plis L5 gl (g0 Le
ol a8 b Al @l (s el ol
Gliley, Wall 85 (g3, o0 Qsall o
‘\):\.;) "_L“gjj.iﬂ Lad gy Lie o4 andduill
(106 :1979

14



Faculty of languages Journal Special issue April2023

¢aland) PEVE Mgal\daé-\c@).al\ daall g
‘.Jbz_uy‘ ‘53 ua;).u U‘ ;)AX\ &9 ‘53}
(e hasl gy Adaday Lol w38 JS (e alud
Sl o IS @A e oy B s
sla U jiie (V) 2 Jaal) cnd W)
250 12013 <)she) "l Yl (ha dguall
(51

The translation provided by Jabra is exact and follows each word exact-
ly. He uses the Arabic term that has the same meaning since he is so tied
to the original language. He expresses "that is the question” in Arabic
using the word "Jdlsdl sa <3 Jabra explains why he made this decision
in this instance. First of all, there is an issue that results from the various
linguistic, syntactic, and cultural diversity between Arabic and English.
The issue of the most popular Hamlet line, “To Be or Not to Be: That is
the Question”, being inaccurately translated stems from the fact that Ara-
bic lacks the verb “to be”.

Jabra uses a formal equivalency technique to produce an Arabic trans-
lation of Hamlet that is accurate yet unpolished. His capacity to translate
the play into standard and idiomatic Arabic is constrained by his direct
servility to the original text. Beyond that, the Arabic rendition is doubly
removed from Arabic culture because both themes and references are
portrayed outside of the cultural context and lexical meaning. The new
product therefore appears to be an artificial transplant of a foreign work
into the native Arabic environment. This issue is caused in part by the
translator's initial decision to translate words to words rather than sen-
tences to sentences or thoughts to thoughts, as well as in part by the sheer
nature of Shakespeare's extremely complex cultural and linguistic refer-
ences and the literary style of Hamlet (Al-Abdullah & Tajdin, 2005).

The usage of classical Arabic in Mutran's translation of the fourth solil-
oquy sets him apart from the other translators and sets it apart from
Jabra's version in one key area. The most problematic part of the fourth
phrase is the usage of the he-soliloquy that can be found in Hamlet's so-
liloquies, “Alwall o &lli €0 &I Y i ¢Sl He uses “0sS1 Y sl €0 5817,
which is the correct equivalent for the verb “to be”, to address the prob-
lem of there is not being a word "to be" in Arabic. His use of “4llual” as
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an equivalent for “that is the question” is so precise that TL readers feel
the text is normal.

Additionally, it gets the reader ready to follow the subsequent events
and come to a full comprehension of the overall goal of the soliloquy.
Assi summarizes Mutran's attempts to domesticate or Arabize Hamlet by
using Quranic intertextuality: “Mutran employs Quranic intertextuality
[...]. Moving the intended reader to the original text weakens Mutran's
translational goal” (Assi, 2018: 9).

Scene from The Nunnery

One of the play's primary foundations is the opening scene of Act Il
between Hamlet and Ophelia, which is also the setting for some of Ham-
let's most well-known quotes. Hamlet is unaware of how much the King
and the Old Chamber, who were spying on him, have conspired against
him. The king's top priority was to find the true cause of Hamlet's lunacy.
Shakespeare's language presented several difficulties and problems for
the Arabic translators of Hamlet. This scenario was interpreted different-
ly by Mutran and Jabra. The excerpts the following table demonstrate
how these two translators approach translation differently.
“Hamlet: Ha, ha! are you honest? Ophelia: My lord! Hamlet: Are you
fair? [...] Hamlet: That if you are honest and fair, your honesty should
admit no discourse to your beauty. [...] Hamlet: Get thee to a nunnery:
why wouldst thou be a breeder of sinners? | am myself indifferent honest;
but yet I could accuse me of such things that it was better my mother had
not borne me. I am very proud, revengeful, ambitious; with more offenses
at my beck than | have thoughts to put them in, imagination to give them
shape, or time to act them in. What should such fellows as | do crawling
between heaven and earth? We are arrant knaves, all; believe none of us.
Go thy ways to a nunnery. Where’s your father?” (Hamlet, 2005, Act.
I11. 1). (Shakespeare, 2012, Act Ill, Scene | 68 - 69).

Mutran's Translation Jabra's leansl‘ation‘
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Jabra effectively communicates the meaning and effect of the original
material to the intended reader in these lines. Jabra Ibrahim's part in
Shakespeare's use of pun words and optical illusions, as well as the addi-
tion of footnotes to explain them, are credited with Jabra's effectiveness
in transmitting the meaningful message of the original text. His Arabic
facial gestures seem to be rejecting Ophelia of being truthful in some
way. In Arabic, the term “interrogative question” (¢S alediuYl) refers
to asking a question with the intention of receiving a negative response.
Readers in the target language may detect Jabra's fidelity in his transla-
tion and the accuracy of the terminology he employed. Footnotes assist
with the Arabic readers' ability to fully understand the original material
by gathering important information about the culturally specific vocabu-
lary.

Following an interpretation of Mutran's nunnery scene translation, the
following issues are made explicit: The reader and viewers of the text in
the target language first have the impression that they are reading a work
with an Arabic origin. The second issue is the usage of Classical Arabic,
which at the time was the literary and cultural tongue. Thirdly, Mutran
used a French version of Hamlet rather than an English one to translate it.
He relied on the French version as a source material, despite the English
version being referred to in the passage. He thereby deviates too much
from the Shakespearean original in his translation. The author was taken
to the target receptors using the free adaptation technique.
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The Arabic idioms employed by Jabra, as opposed to Mutran, can indi-
cate whether you are honest (honest) in Arabic and can be used as a
proper noun for a female person. It may also be an adjective that signifies
"honest" at the exact same time. Jabra cleverly used these word’s key
characteristics and turned it into a joke. Jabra's translation suggests that
you are not being truthful since he addresses his speech in the interroga-
tive form. But Mutran's translation only poses the question, “Are you
Afifa (Honest)?” «¢ ige il a1 W which denotes the appropriate term
for a female person. Given that it has only been used as a pun, it lacks the
feeling of a pun in this instance. Shakespeare's original intent is too far
removed from Mutran's translation. That may be the case because Mutran
was more concerned with the message than the Arabic consistency.

As the arguments above demonstrate, each translator made an effort to
translate faithfully, albeit from varied approaches. According to Jabra
Ibrahim Jabra, fidelity means keeping the important theological and cul-
tural elements of the Shakespearean text to the extent that they prevail
over those of the ST. Jabra contrasts with specificity over the target lan-
guage in terms of culture and religion. In an effort to reduce the influence
of the source text on the receivers of the target language, Mutran Khalil
Mutran keeps the religious and cultural aspects of the target language. He
resorted to replacing the culturally and religiously distinct terminology
(also known as “culturally bound words”) with their Arabic and Islamic
equivalents. As a consequence, the source text transformed in the cruci-
ble of the target text, yielding an adaptation of the original text that is
unique from all previous translations. As a result of its radical departure
from the original text, Mutran's trans adaptation stands apart among the
other translations and rewrites of Shakespeare.

The findings showed that every translator employed many strategies,
including “domestication”, “foreignization”, “functional equivalence”,
“deletion”, “transliterate”, and “culture replacement” to translate the
meaning into TT.

However, the impact of Jabra's translation on the Arabic receiver is re-
markably similar to that of the ST. By concentrating on Jabra's transla-
tion, an Arabic reader may completely comprehend what is happening in
Shakespeare's Hamlet since Jabra utilizes translated versions of words
and idioms that are appropriate for the intended reader. The translation of
texts and cultural artifacts from an English version of a text into another
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translated one is also highly valued by Jabra. Al-Abdullah and Tajdin
also emphasize the same idea: “Jabra's Hamlet translation is an attempt to
get attention. It has given Arab culture access to a version of the play that
has allowed a large number of scholars and artists who are unable to read
the original to experience Shakespeare in some measure. In general,
translating literature may be challenging, especially for works of art like
Shakespeare's. However, the researchers come to the conclusion that dy-
namic equivalence is a better method for translating literature into anoth-
er language after studying this work of Jabra” (Al-Abdullah and Tajdin,
2005).

Conclusion

Every text is translated differently by each translator. The author makes
the following recommendations for literary translators in his conclusion.
Before beginning a translation, translators must first have a thorough
understanding of the source material. Second, translators of literary
works should be aware of the authors' language and cultural origins in
addition to the texts. Third, translators need to be aware of significant
historical developments that took place before the book was written.

The translator exercises extreme caution while using his trade to ensure
that it is neither summarizing nor replacing because translation is consid-
ered to be a replica rather than a carbon copy or reflection. The translator
needs to be an excellent writer who is familiar with both the source and
target cultures and languages. As a result, a translator is charged with
immense responsibility since in addition to defending the author's ideas
or perspective, he must also appease the reader and the critic. Additional-
ly, the translator must take into account not just the language's vocabu-
lary and grammatical structures but also the cultural implications that are
embedded in certain linguistic phrases in order to produce a truthful, co-
hesive, and aesthetic translation.

As a result, the translator might employ a variety of techniques to get
around the challenges and issues that cultural factors present, some of
which have been condemned for being ineffective. Furthermore, transfer-
ring is feasible since anything that can be stated in one language can also
be conveyed in another, despite the fact that cultural variations may make
translation difficult.
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ABSTRACT

Writing a translation commentary is one of the tools for teaching and learning about
translation. It can serve as an aid for evaluation, an activity for raising the consciousness
of the students, or a basis for planning further instruction. Writing a translation com-
mentary in English on an Arabic translation of an English literary text is the most chal-
lenging for Libyan postgraduate students, especially as they have learnt English as a
foreign language. Having said that, making students to write translation commentaries
in the classroom, a common practice proved to be a fruitful one, in this case. This paper
is an exercise on analysing 15 translation commentaries of English to Arabic translation
of one text. The source text for translation is a literary commentary on a poem titled:
The Farmer’s Bride by the English poet: Charlotte Mew, first published in 1916. The
paper will also describe the Translation Commentary as a tool to be used by postgradu-
ate students for research on translation and understanding the process of translating
English literary texts into Arabic. The paper concludes that writing a translation com-
mentary is an interactive process, which involves the understanding not only the content
and the connotations of the ST but also the other aspects including linguistic, phonetic
and figurative characteristics that make it a literary creation.
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KEYWORDS: Translation Commentary (TC), Target Text (TT), Source Text (ST),
Literary Translation, Evaluation

Introduction

As an initial investigation, this research draws from 15 translation
commentaries written by 15 MA students, translation major in Libya
(spring 2022), 10 with above average level students, 5 average/below
average students. Translation Commentaries (TCs) as an assess-
ment/learning tools can be used with all levels of students. Students need
to be trained to do TCs and they should improve as they keep writing
them. Let’s not forget that our students are foreign language learners, and
writing their own TCs can be a big push to improve English language
skills and of course Arabic language skills as students can be made to
write Arabic commentaries on translating English texts into Arabic.

The students are at different stages of their MA programme. Some are in
the 2nd semester, some in the 3rd semester, and some are doing their last
taught courses and starting their dissertations soon. All of the students are
girls, except one male student. Students worked in groups of 3/4 all the
time to translate a text. When all the groups finish their tasks, they come
back as a whole class for discussion/feedback of what problems/issues
each group faced during the process of translating their text. This can be
called an oral commentary and preparation/training for the written TCs.
Then, the class moves to another cycle of the same. | only decided to go
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for TCs business after the Midterm exam. | gave students three academic
published papers on TCs writing that we read and discussed in the class.
I, then, used TCs as an assessment tool in the final exam which you will
see samples of later on in the paper. In the future, I will use less tradi-
tional assessment types: MCQs, EMCQs, T/F etc. and more of TCs.

2. Golden Rules of Translation

1. Be faithful to the source text (ST), it is a trust with you, so you
keep the ST in good faith. Being honest is definitely a requirement for a
translator/interpreter. A translator has to appear in front of a judge before
getting licenced as a legal translator/interpreter.

2. To every speech, there is a context. Context can cover many
things including the position of a word in a sentence, audience, setting,
etc. Therefore, context must be considered and accounted for in transla-
tion.

3. There is always a room for improvement: i.e. improving the target
text (TT). A text can be re-written several times to be improved as, of
course, if time and other limitations allow. The more we read the ST the
more we understand it. Go over your translation after you have finished
it. Be flexible.

1. Be clear, no ambiguity allowed in translation. You do not want
the reader of the TT to ask: What does this mean?

2. Be accurate, represent the ST accurately in terms of grammar,
spelling, punctuation and paragraphing. These aspects are known
as the mechanics of a text.

3. The translator must use cohesion and coherence to produce a con-
sistent translated text.

4. The translator must create a truthful TT. He cannot camouflage or
change what is written/said in the ST.

5. A translator should use any available technology.
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There are free online websites: Google Translate, Almaany, Reverso and
apps applications. There are also very expensive translation software,
mostly used by international companies.

3. Theoretical framework

Give a Man a Fish, and You Feed Him for a Day. Teach a Man To Fish,
and You Feed Him for a Lifetime.

This proverb says: Do not give a man a fish; but teach him how to fish.

Teaching a person, a useful skill can be more beneficial in the long run
than filling a need for them temporarily, that’s basically the meaning of
this Chinese proverb.

In writing translation commentaries students are going through a learning
experience of doing translation, applying principles, using strategies and
reflection on their translation work. Hence, Kolb's experiential learning
cycle can be used to underpin the creation of TCs. A TC (as an assess-
ment tool) lends itself well to the theory of experiential learning cycle
developed by Kolb. According to Kolb (2014: 51), “learning is the pro-
cess whereby knowledge is created through the transformation of experi-
ence”. Kolb’s (2014: 31-49) experiential learning cycle is made of four
phases, "concrete experience," "reflective observation," "abstract concep-
tualisation” and "active experimentation™.

In other words, translation students learn by doing translation, reflecting
on their translation, forming principles about translation, planning the
next translation task and finally going full circle back to doing transla-
tion.

In Kelly's opinion (2005: 47), students may do the experiential learning
cycles in different orders, so it is important to keep some form of flexibil-
ity in the curriculum design, so that different students' potential learning
styles and cycles can be catered for. This flexibility is called "Differentia-
tion" in language teaching.
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She suggested the use of a translation portfolio as a type of flexible as-
sessment method to facilitate this cycle. Interestingly, "commentaries on
translation™ was suggested by Kelly (2005: 139) to be an essential com-
ponent of translation portfolios, even though she did not give much detail
on this and she did not even define "commentaries on translation™.

Nevertheless, what she said confirms the fact that a TC is commonly
used as an assessment method attached to translating a piece of text.

When students are asked to write a TC or comment on their own transla-
tions, they are actually asked to learn translation not just by doing it, but
by reflecting and possibly forming some insights about it so that they can
improve their translation skills in the future.

1. What is a translation commentary?

One translation commentary definition by Chis Shei, 2005 is:

. a student composition required to accompany a translation task ex-
plaining the student’s analysis of the text and the context, the problem-
solving procedures, and other task-related thoughts.

Others call TCs:

“‘translation annotations’’ (Adab, 2000), or ‘‘translation diaries’’ (Fox,
2000, Martinez and Hurtado, 2001), which can serve as an instrument for
evaluation, a student consciousness-raising activity, or a basis for further
instruction.

As we can see from these definitions that a TC is an academic writing
task created by students for learning and assessment purposes. We can
also see some differences in terminology, so TCs are also called transla-
tion annotations, translation diaries, commented on translations, and
translation reports.
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A translation commentary is a form of a piece of critical writing in-
formed by the student’s own literary translation into Arabic. (Warwick
University Prospectus, 2019, UK.)

Again, this definition is more or less as the same as the first definition.
Galan-Mafias and Hurtado Albir define it as follows:

... a document in which students can identify problematic fragments they
have encountered when translating a text, explain the process they have
followed to resolve problems, specify the sources they have consulted
and the time they have spent on the task, etc. (2015: 71).

Sewell suggested eight aims for TCs as an assessment method.

(1) to raise awareness of translation policy

(2) to promote [the] ability to reflect upon procedures which are often
taken for granted

(3) to draw attention to the relationship between surface words and the
underlying meaning (4) to raise the profile of cultural knowledge re-
quired by translators

(5) to focus attention on patterns of differences between SL and TL using
the techniques of comparative stylistics

(6) to promote awareness of notions of textuality, such as cohesion and
coherence

(7) intertextuality, i.e. to begin to do justice to a ‘gigantic network of
cross-references, echoes and illusions’

(8) to encourage reading of a theoretical nature to underpin the commen-
taries. (Sewell 2002: 17-23)

2. Student definitions of TCs

In her study the author: Yi-yi Shih C, (2018) University College London,
asked a number of students to describe their experience of writing TCs.
The following are several replies by the interviewees of what they think
TCs are:
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Translation commentary is a way for students to be assessed as to how
they analyse ST by applying relevant theories and how they make rele-
vant translation decisions.

Translation commentary is an opportunity for students to justify their
translation product. They are given a chance to justify their translation. It
does not matter whether their translation is good or bad, they are all giv-
en a chance to justify their translation.

Translation commentary is a way to distinguish between professional and
unprofessional translators. Professional translators have to justify their
decisions with the support of relevant theory. So, it is important for trans-
lators to equip themselves with theories in translation and to try to use
these theories to inform their decisions and their practice.

Translation commentary is an essay about a piece of translation and
about students' experience of translating this piece of work. One of the
purposes is meant to be reflective. Students are reflecting on their process
and gaining professional awareness.

. . translation commentary should consist of two parts: The first part is
about skopos, text types, background research and terminology research.
The second part is about translation problems or challenges and their
corresponding solutions. The first part is more theory-oriented and the
second part is a kind of reflection.

Some key terms were frequently used by the interviewees to describe
TCs in the above-mentioned study include: reflection, justification,
choice, theory, translation product and process, translation problem and
solution and being professional. A good TC should include all of these
concepts.

A good translation commentary in general, should show that students
have fully understood the theories used and can apply these theories
when they are translating. Students should show awareness of their own
strategies by being able to stand back and to accurately describe their
own practice as if they are someone else who was observing. Students
should be able to reflect on their translation and use the reflection to im-
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prove

their future translations. This will enable students to learn from

their mistakes.

3. Student Translation Commentaries
Paral |ST
Language:

“I chose a maid”-shows a system of patriarchy, men over
women. This suggests she didn’t have any choice in the mar-
riage and further shown in the title. She belongs to him.

Student Translation Commentaries (TC)

S1

This poem is about patriarchy and we can find out what is about
from its title ‘The Farmer’s Wife” which made it clear that the man|
‘farmer’ is superior than his wife.

S2

No commentary

S3

Cultural items translation: Patriarchy: aalull & 53¥ this term doesn’{
have the same effect that it has on the ST reader The TT reader,
may understand it in a positive way even though is negative

S4

Off topic answer

S5

General comments rather than a cohesive argument commentary

S6

The translator had to change many of Google wording like in the
first line sl s, <A was chosen instead of s s2¥) 2Uaill

S7

Off topic

S8

No commentary

S9

General comment NO TC: The title of this poetry is the ‘farmer’s
wife’ talking about a farmer and his wife and their relationship
together. he treated her in bad way that he owns her wanting her to
obey him by serving him the way he wants.

S10

Even the begging of the the poet “I chose a maid.” represent the
bad relationship that the husband and his wife have, as he make
her in a image like a maid.”

S11

General comment NO TC

S12

General comment NO TC

S13

General comment NO TC

S14

General comment NO TC
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| S 15 |General comment NO TC

Para2 |ST

she is afraid and her terror

“We chased her flying like a hare”: Hunting imagery suggests

Student Translation Commentaries (TC)

S1

\woman.

‘Flying like a hare’ In Arabic people tend to use wolves ‘b’
when it comes to a situation where a man is trying to ‘haunt’ a

S2 INoTC

S3 [NoTC

S 4 |Off topic

S5

There is also a simile ‘we chased he like flying hare but here the
use of hare to meet the rhyme of scare because hare cannot fly.

how much she suffers that she ran away ‘flying’.

However, the translator sticked to Google’s choice in the fourth
S6 |line 45 ks although it was literal but conveys the meaning off

S 7 |Off topic

S8 INoTC

S9 of words to make rhyme.

Translated as “Lba s Jie wxi ¥ ¢ i L 27 57 changing the order

S10 [NoTC

S11 ) e
which means e 4c

One of the challenges is how to translate ‘Flying like a hare’

S12 NoTC

S13 NoTC

S14 NoTC

S15 [NoTC

Para3 |ST

sizes the comparison

“All in a shiver and a scare”: Her fear is expressed physically
like a hunted animal. “scare” rhymes with “hare” which empha-

30



Faculty of languages Journal Special issue April 2023

Student Translation Commentaries (TC)

Same thing in the following verse where | choose to Jixi i llla |
<3 535 to show how afraid is she while a replaced haunted animal

S1 |with 4w % because he is her husband now and no longer chasing
her, it means that she is within his complete reach so know she is
a ‘prey’.

S2 NoTC
Hare, scare are words that rhyme but the translation Do not rhyme

S 3 [as a way to compensate (<x_Y¥ <5l 5) Diactrical marks were add-
ed to reasamble the sound

S 4 |Off topic

S5 [There is no rhyme 4&la <)) so | have to made it transliteration.

S6 [NoTC

S 7 |Off topic
Translating poetry is no easy task by any means, so it did pose
quite the challenge in making rhyming words in ST also rhyme in

S8 [TT. I feel I was able to do that with most verses like “c_” and
“a52” where I made both end with the sound /i:/ as well as the
passives “ aial” and ¢l

S9 NoTC

S10 NoTC

S11 NoTC

S12 NoTC

S13 |NoTc

S14 NoTC

S15 NoTC

Para 4 |ST

“Home at last, key upon her fast”: Rhyming couplet shows
decisive action of locking her away and makes it sound more sin-
ister

Student Translation Commentaries (TC)

S1

The next verse he made it as home a ward for her or more as a
salvation that he offered he out of charity and she only has to be
faithful to him and 1 add the word “4<Us®” to make it clear that
situation was way more than bad
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For example, the rhyme was not considered whrn translating this
verse “Home at last, key upon her fast” as we shall see later on.
The word (fast) was mistranslated. Google translate was like (s

S2 |yl B alall U e Lalua) Fast was translated as ( plu<)

connotative aspect of a word.

S3 [NoTC

S 4 |Off topic

S5 [NoTC

S6 [NoTC

S 7 |[Off topic

S8 INoTC

S9 [NoTC

S10 NoTC

S11 NoTC

S12 NoTC

S13 NoTC

S14 NoTC

S15

plied meaning.

Para5[ST

animals suggesting mental instability and depression

Student Translation Commentaries (TC)

The following verse I deleted “enough “were it won’t fit the Ara-

s1 bic translation and ruin it. Here the poet made a clever choiceto
call her nuts without really saying it which made it difficult to
transfer it with the same effect

S2 [NoTC

S3 [NoTC

S 4 |Off topic
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S5

No TC

S6

No TC

S7

Off topic

S8

No TC

S9

No TC

S10

he explained throughout the Allegory of ‘bird’ and rabbits’ as an
example of animals that his wife prefer to talk more than her hus-
band. No TC

S11

No TC

S12

No TC

S13

The hushand feels that he is better then his wife who loved the
house birds and rabbits more than him.

S 14

No TC

S15

No TC

Para 6

ST

“Beasts in stall, Look round like children at her
call, I’ve hardly seen her speak at all” Powerful line suggests
animals are willing to be looked after by her so the farmer is pos-
sibly jealous. He hasn’t heard her speak which shows how far|
apart they are. The way the “I’ve” is in italics show how he thinks
of himself as more important and feels the need for his opinion to
be spoken and heard above all. The rhyming triplet emphasizes

frustration.

Student Translation Commentaries (TC)

S1

Beasts here refers to animals, | found it was out jealousy as it
would be clear later, that’s why he chose to mention them as
Beasts rather than animals. While | completely changed the fol-
lowing sentence for reasons and making it compitable with poem
[look around like children in her call] (&3 Welai LS s

\Which presented the exact same meaning which is obedience.

[ had to write the word “I’ve” as it is then translate it to make it
clear to the reader of the commentary because the translation
alone won'’t clarify it enough

S2,3[NoTC
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S 4 |Off topic

S5 [NoTC

Moreover, the translator had difficulties time translating the line
12, as “stall” has many meanings and Google Translate did not
S6 |help in this. However, “stall” was render as “ 3:,4”, Add to this,
the third verse in this line was played with by the translator to be
Ul g ol iand e @Y

S 7 |Off topic

In in another case I used the possessive suffix “s” to rhyme
S 8 [‘beasts in stall, look round like children at her call” as

L) gand) g 8 pglians) A 38655 2g S 5 Jlakal o 5 agi el

She started a relationship and became friedly to animals more
S 9 |than her husband that’s when he started to jelouse and breaking
down because of her refusal for him.

Ss10,|No TC

11,12,
S13 NoTC
S14 NoTC
S15 NoTC

Para7 |ST

“Shy as a leveret” shows she is still being hunted
Student Translation Commentaries (TC)

Shy as a levert — I was torn about between translating it as “4l s
S1 |usa S or "ixs i YIS T chose the second one because of the
commentary next to it to make sense.

S2 [NoTC

“Shy as a levert” google translation did not translate this part. the
S 3 [translator had to find an equivalent of Leveret Al L e
Y|

S 4 [Off topic

S5 |NoTC

S6 [NoTC

S 7 [Off topic

S8 INoTC
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S9

No TC

S10

No TC

S11

No TC

S12

No TC

S13

No TC

S14

“The line Shy as a leveret” in google it is (s 428 1<) while lev-
eret means (small hare).

S 15

No TC

Para 8

ST

“S..Swift...Straight...Sweet...She” constant use of sibilance
shows a link with nature. Irregularity in stanza shows frustration
with his desire not being fulfilled.

Student Translation Commentaries (TC)

In this verse he started all the adjectives with S to fit the word
She which starts with the same letter as well. It was impossible
to find words that start with S in Arabic to describe her so |
made the rhyming at the end “st 4da 3 07,

51 | faced a real problem with translating Sibilance which is like
rhyming but it starts with the first letteres rather than the last and
replaced “u+” with “<3” because it won’t make any sense when |
words | chose doesn't have that letter.

The use of (Sibilance) indicates an important effect and impact,
and it was lost when translating the sentence throughout
google:

s S, swift . . . straight . . . sweet . . . She eas translated as
sa.a__u.u cw c'éjl; )

A part of the effect of the verse was lost, in my translation I tried
to gather words of same letters
Ay s Ay g 4y S Jlaall

S3 |NoTC, S 4,S 7 Off topic
'When I came across Sibilance “S . . sweft, sweet, straight she if]

S5 with translation the She at their end /S/ sound will have different
letter in Arabic.

S 6 [Inline 20, there was a use of Sibilance in the ST; thus, the trans-|
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lator saw a need to render this figure of speech in the TL and so
the word ‘4>« was used as an equivalent to “sweet”.

\Work out with one case, thus | had to use transliteration since it
has a phonetic significance as well as including their meaning

S8 between brackets so as the reader wouldn’t feel a complete loss
of meaning.
Rhythm is related to the matching number of syllabus in each
line and finding meaningful words that fit in terms of rhythm
S9 and rhyme is a problem facing translators such as in line “S. . .

Swift . . . straight . . . sweet . . she” translat-
ed “amw 9w gew bl is much more appropriate but this
line is about repeating the wisles of “S”

S10, S11,S12,S15No TC

There is some problems in the poem translating. When | tried to
render the line number “8” I could not found a way to translate
S 13 |ithecause the line’s sibilance is with the letter ‘S’ and if I trans-
lated the words: swift, straight, and sweet, the first letters of the
Arabic equivalences will not be ‘S’ “ sla’ | ‘asdive “ay puu 5

\With comparing to google translation some words need to be
S 14 ftranslated (phonetically) literally because the writer mean the
sound not the exact menaing like the line (S. . .

Para9 [ST
“What’s Christmas time... Some other in the house than we!”
Christmas is about the birth of a child but they have no kids be-
cause of her refusal
Student Translation Commentaries (TC)

S1 |Next, he is complaining for not having kids.

S2 INoTC

S3 [NoTC

S 4 |Off topic

S5 [NoTC

S 6 [Off topic

S7 INoTC

S8 |[NoTC

S 9 |Understanding the poetry alone was hard but after reading the
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commentary after it, it made it much more clear. Such as in
“What’s christmas time . . . Some other in the house than we”

S10

In the part “What christmas tim . . .
the writer her used the conotation of imaging the kids that the
writer mean, so the speech was not written but was able to under-
stand that he talk about the number of family members “chil-
dren”

S11 |

. . One of the ambuguise mesning of (christmas time) it is a
metaphore of giving birth.

S12

No TC

S13

No TC

S 14

No TC

S15

No TC

Para 10

ST

“her hair, her hair, her hair!” constant repetition shows he’s
breaking down

Student Translation Commentaries (TC)

S1

The last verse was of him admiring her beauty an there are no
better ways to translate than s, sL)” to show his truly break
down.

S2

[n the verse “her hair, her hair, her hair” I added the word (¢ L)
to add more emphasis to his feelings.

S3

No TC

S4

Off topic

S5

No TC

S6

No TC

S7

Off topic

S8

No TC

S9

No TC

S10

No TC

S11

No TC

S12

No TC

S13

No Tc
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S14 NoTC

S15 NoTC

4. Student notes on Translation Commentaries
What are my students are saying on their experience of writing TCs?

S 5. Finally I enjoyed more with (the commentary than with poem be-
cause I’m not interested in literature and it was very challenging to trans-
late rhythm

S 8. As far its commentary translation, it was pretty clear and direct, so
there wasn’t much difficulty encountered. The dictionary was used with
individual words to select the most appropriate translation.

All in all, it was quite fun getting creative in this sort of poetry translation
despite the challenges.

S 11. Generally, the text was easy to deal with and I really enjoyed trans-
lating it with its story meaning. To conclude, | was familiar with the most
of the text, the only barries are the poetic words.

S 12. In fact, Google helps me in translating only the meaning of the
words, but what these words mean through the poem, this is belong to the
translator’s creativity.

I think it is a good experiment for me to translate it and hope Allah get
me the good luck

S. 13 The poem is good it has a good objective which is respecting our
women. my attempt to translate this poem’s analysis is a pleasure, I real-
ly did enjoyed it.

S 15. Translating this text was full of benefits for me as a translator. | get
a background about analysing poems and lernt about English literature.

As we can see, there is a wide range of opinions, and most importantly,
students enjoyed writing commentaries where they have to make deci-
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sions on what is the best equivalent to express the sours text meaning and

defending their decisions.

Yi-yi Shih C, (2018) provides the following assessment criteria:

Categories of marking criteria

Marking criteria

Essay related criteria

Clarity and consistency

Critical analytic ability

Acknowledgement of references

Use of theories/reading

Translation commentary-
specific criteria

Analysis on ST intention and TT reader-
ship

Sensitivity of cultural transfer

Ability to justify solutions to problems

Awareness/consideration of problems

Formation of overall translation strategy

Specific translation strategy

Table 3: Summary of marking criteria, Yi-yi Shih C, (2018)

Personally, | have adapted the simpler IELTS criteria for assessing stu-

dent TCs:

1. Translation task fulfilment
Students are expected to answer the question fully covering all aspects of
translation related to a particular text: theoretical and practical. If they
don’t, they get an Off Topic note and zero mark.
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2. Cohesion and coherence
Students must show that they understand and can use Arabic/English
cohesive devices accurately and be coherent in their writing. Misuse of
cohesion and coherence can lead to abad TT.

3. Observing the mechanics of the TT
Students must make sure that TT is free from any spelling, grammatical,
and punctuation errors.

4. Use arange of vocabulary
This will improve the quality of the TT by making it more interesting and
less boring especially when translating literary works. It will make it an
academic text and hence professionally written.

5. Conclusion
This study set out to investigate defining TCs, and their value as an as-
sessment/learning tool at the Libyan Academy.

A TC is recognised as a reflective report where students have to
make decisions and justify their translation choices for a particular trans-
lation task.

A TC is also recognised as an academic essay, where students are re-
quired to exercise critical reflection on the process of creating a piece of
translation.

In terms of practice the term, translation commentary seems to be the
preferred term among translation educators to describe this kind of as-
sessment, when compared to “translation annotation™.

It is very interesting to note that, despite the fact that a TC is an attach-
ment to a piece of translation, it can also combine different kinds of as-
sessments of understanding and skills that go beyond the translation it-
self. It can assess knowledge about translation scholarship and problem-
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solving skills, background research skills, abilities to reflect, and aware-
ness. A TC can work as a platform to combine all kinds of knowledge
and skills. This shows that a TC is a truly valuable educational tool and
explains why it is a common type of assessment method in many univer-
sities abroad as it provides trainee translators the scope to present their
knowledge of translation theory and practice through reflection enabling
them to become full-fledged professional translators.

This combining process sits right at the centre of Kolb’s (2014) concept
of experiential learning where learning occurs when experiences are
transformed into knowledge. A TC as an assessment method is a flexible
method that can be used in BA degrees, and as MA and PhD theses. The
Journal of Specialised Translation Issue 30 — July 2018:309 is very im-
portant to emphasise here that a TC has two main characteristics: a good
piece of academic writing and a selection of translation problems that
really pose challenges to translators in a particular text.

The current research has looked into students produced TCs, further re-
search can expand to look at translator educator perspectives and how
TCs can be developed in the future to enhance translator training in Lib-
ya and in other countries. More research is also needed to investigate the
link between assessment/marking criteria and the set aims of TCs in dif-
ferent educational contexts.

References

Almanna, Ali (2016). The Routledge Course in Translation Annotation:
Arabic-English/Arabic. London and New York: Routledge.

Baker, M. (1992). In other words: A course book on translation. London
& New York: Routledge

Baker, M. and Saldanha, G., eds. 2011. Routledge Encyclopaedia of
Translation Studies. 2" ed. Abingdon: Routledge.

41



Shagmani , Analyzing Postgraduate Student Commentaries

Kelly, Dorothy. (2005) A handbook of translation trainers. Manchester:
St Jerome

Kolb, David, A. (1984) Experiential learning: Experience as the Source
of learning & Development. Prentice Hall.

Sewell, Penelope, M. (2002) Translation commentary: The Art Revisited:
A study of French Texts. Dublin: Philomel

Shei Chris, (2005). Translation commentary: A happy medium between
translation and EAP. System.

Shuttleworth, M and Cowie, M., 1997. Dictionary of Translation Studies.
Abingdon: Routledge.

Wales, K., 2011. A Dictionary of Stylistics. 3" ed. Harlow: Longman.

Yi-yi Shih C, (2018) Translation commentary re-examined in the eyes of
translator educators at British universities University College London

42



Faculty of languages Journal Special issue April 2023

Espousing CAT Tools in Arabicization
as a Smart Educational Technology
in Translation Training Programs in

Libyan Universities

Daw, Abduala

English department, Elmergib University, Elkhoms, Libya
amdaw@elmergib.edu.ly

ABSTRACT

This study is devoted to explore the role that CAT tools play in EFL classrooms as a
focal element in training and empowering Libyan EFL university students to acquire
translation competencies and skills that can make them more responsive to the changing
needs for the labor market. The study rests on the analysis of the responses to a ques-
tionnaire administered to English teachers in Libyan universities targeted to obtain their
perspectives on translation status in Libyan universities and how CAT tools can be
adopted as a smart learning and teaching method. The study findings reveal that CAT
tools have not been utilized in the classroom yet, due to unawareness of and unfamiliari-
ty with translation technologies, lack of infrastructure and curriculum review, and inef-
fective educational policies. Besides, the Ministry of Higher Education in Libya is high-
ly recommended to modernize Libyan universities through taking serious steps towards
establishing CAT tools in their translation training programs and curricula..

KEYWORDS: CAT tools utilization, translation and Arabcization training, curricula
reform
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Introduction

In the field of translation, the term CAT stands for Computer-Assisted
Translation tools. CAT tools have recently been defined by the European
Association of Machine Translation (n.d.) as “translation software pack-
ages which are designed primarily as an aid for the human translator in
the production of translations” (para.3). In most cases, the term refers to a
combination of Translation Memory (TM) tools, i.e., software that stores
the user’s previous translations in the computer database, which the pro-
gram draws on for suggestions when new texts are being translated
(Hutchins, 1995).

The last 20 years has witnessed an increase in the amount of knowledge
and information. In response, this has made it indispensable to introduce
students to modern translation technologies to acquaint them with trans-
lation technologies to meet future labor market requirements and secure
jobs. Because translation is an essential tool for transferring knowledge
and achieving communication, there has been a rapid rise in the use of
CAT tools as a pedagogical resource for training student translators and
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developing their instrumental competencies. Consequently, translation
technology has become an integral part of the translation process and has
changed the nature of this process in quite important ways (Christensen
etal., 2010; O’Brien, 2012).

A. Study Aims

CAT tools have become a staple feature in the curricula of most transla-
tion departments throughout the world. Some researchers in the field of
translation teaching emphasize the need for the curricula reform so that
translators can adapt to modern labor market conditions (Alkhatnai,
2017; Alotaibi, 2014; Gough, 2011; Mahfouz, 2018). In accordance, this
study attempts to explore the role of using CAT tools as a technology
instrument for translation from English into Arabic and vice versa. The
study endeavors to raise awareness among translation teachers and stu-
dents about the significance and effectiveness of using CAT tools in both
translating and teaching translation at Libyan universities.

B. Study Rationale

The study researcher has been teaching translation to undergraduate stu-
dents at the College of Arts at EI- Mergib University, for more than fif-
teen years. This experience has obliged him to contribute to the research
field of translation and Arabicization - even if it is a little. In fact, this
stems from the results of observations he has gained during that period,
concluding that undergraduates often hold greater prospects of perfor-
mance than what they can really do (Deeb, 2005).

Evidently, net-generation students fancy downloading and using technol-
ogy applications on their smart mobile phones, | Pads or Lab tops. There-
fore, there is a pressing need for translation students to keep pace with
global developments through the implementation of modern educational
applications such as Google Translate and CAT tools. More precisely,
this study seeks to fill the knowledge gap in this regard, by investigating
the situation in Libyan universities, sounding the opinion of key stake-
holders, highlighting the essential reforms needed, and setting guidelines
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for the necessary steps to be implemented in order to introduce CAT
tools in translation training curricula.

C. Study Significance

The significance of study lies in the fact that it deals with a new trend
that has attracted the attention of translation scholars in the world who
express their views in support of the use of CAT tools in translation
teaching. For example, Hakkani et al. (1998) point out to three factors in
the translation teaching context which comprise: (i) the changing nature
of the translation field, (ii) the novel requirements and performs in the
translation field, and (iii) the changing perceptions of students who now
exploit modern technology applications in numerous areas. Ultimately,
teaching CAT tools in Libyan universities serves a good educational in-
vestment in, revolutionizes translation teaching and, consequently, boosts
translation practices.

D. Study Objectives

This tries to achieve the following objectives:
1. To raise awareness among university management, and IT centers
about the need for establishing CAT tools in Libyan universities.

2. To shed light on the significance of translation technology to be har-
nessed in the field of English- Arabic-English computer translation
and in translation teaching.

3. To tackle the obstacles that led to the delay of implementing CAT
tools in Libyan universities and to focus on the possible challenges
that may encounter the users.

4. To pave the way, through ICTs, for the introduction of CAT tools in
university classrooms.

E. Study Questions

The study tries to answer the following research questions:
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1. Why are CAT tools needed? And how can they be used in the class-
room?

2. Why should CAT tools be taught at Libyan universities? And what
are their pedagogical benefits?

3. What are the impediments that control implementing CAT tools?
And how to persuade translation specialists to introduce machine transla-
tion tools in the teaching of translation and in the training of student
translators?

2. Review of related literature

A. Brief history of CAT tools

The first appearance of CAT tools was in 1984 when two companies
TRADOS GmbH in Germany and STAR in Switzerland were founded.
After that, in 1988, the Japanese ETOC (Easy To Consult) was estab-
lished. In 1992, TRADOS launched its products globally (Breikaa,
2016.12). Over the past decades, there has been an exponential increase
in studies on machine translation from a variety of perspectives includ-
ing, the need, assessment, requirements, expectations, implications and
applications, e.g. Melby 1994; Lockwood 1995; Rochlin 1997; Texin
2003, Alkhatnai 2017 and Alotaibi 2020, among others.

Concerning the contribution of Arab scholars to the literature on
CAT tools, there have been a few studies focusing on the role, im-
portance, and future of CAT tools and MT in translation in the Arab
world. Studies (in Arabic) investigated machine translation and CAT
tools from a variety of perspectives including the need for automated
translation, assessment of MT output, and the significance and role of
MT in the globalization era. Of these, we may mention Baraka (2012);
Al-Maani M, 2000 and Murtada H, (2002) among others.

B. The gap in the existing literature

As attested by this review of the literature, the studies reviewed above do
not relate to the Libyan context. Their findings are based on research
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conducted mainly in Saudi Arabia and Egypt, or in other non-Arab coun-
tries. Although they discuss key issues about translation technology that
are of much relevance to Libya, they do not investigate the situation in
Libyan Translation Studies Departments. Therefore, there is a big
knowledge gap that needs to be filled. It may be formulated, in view of
the research questions, as follows:

1. Why CAT tools were ignored in Libyan translation departments’
curricula? Why are they now still ignored?

2. Demand on utilizing CAT tools has been on the increase; so why is it
that neither staff, nor academic institutions, have pushed for their in-
troduction in the translation teaching programs?

3. Do Libyan teachers agree or disagree with some modern writers'
views in favor of using CAT tools in teaching?

4. Why have CAT tools not been incorporated in the translation curric-
ula in Libyan universities despite their effectiveness as a teaching
and training resource?

The main advantage of this study over the previous ones is that it does
not only pay a special attention to the significance of CAT tools to be
implemented in the classroom but also suggest the possible type of CAT
tools that can be utilized effectively.

3. Methodology

A. Instrument

The questionnaire questions were designed by the researcher — after he
reviewed some related methods, then, they revised by the supervisor. The
questions included five sections. Each section comprises some questions.
For example, translation technology—use related questions that included a
close-ended question concern on whether the teachers and their students
use translation software in the classroom or not, and open-ended ques-
tions asking for the reasons behind not adopting translation technology in
Libyan universities, and when and how it can be adopted are provided.
The open-ended questions were supplemented by extra space for the re-
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spondents to provide additional information and express their views. A
close-ended question on teachers' agreement or disagreement with state-
ments made by modern researchers and writers on the need to use trans-
lation software was put to the respondents.

B. Participants

The questionnaire was distributed to 60 randomly selected male and fe-
male faculty teaching English and Translation Studies teachers in differ-
ent state and private institutions in Libya. Only 38 teaching staff mem-
bers filled and returned the questionnaire. In terms of qualification, nine
teachers hold PhD degrees and the rest hold MA degrees in teaching
English or Linguistics, but only few hold a master’s degree in Translation
Studies. To analyze the responses, descriptive statistics of percentages
was run.

4. Data Analysis

The questionnaire data was analyzed by using descriptive and inferential
statistics with SPSS 17.0 and Microsoft Excel 2013. The surveys includ-
ed Likert—scale, open-ended, checkbox-type and ordering questions,
some of which were optional.

In view of Table 7, for instance, it is noticed that fully 97% of the partic-
ipants surveyed said that CAT tools should be adopted in Libyan univer-
sities. Regarding the benefits of using CAT tools in the classroom, 84%
of the participants stated that using CAT tools would enhance the relia-
bility and accuracy of the translation process as conducted by translation
graduates. Moreover, 87% of the responses said that using CAT tools
would raise the confidence of users. In addition, 97% said that using
technology in teaching would be useful and time-saving, and 89% said
that using CAT tools would help increase productivity. Besides, 79%
said that using CAT tools would increase competency by providing the
appropriate strategies for effective translation, and 97% believe that CAT
tools would help improve the quality of the translation. Finally, 87%
mentioned that using CAT tools would raise the confidence of the users.
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In general, the (Weighted Mean is 1.84) which indicates that the answers
tended to the (True) answer, that is, Libyan universities hope envision to
adopt using CAT tools in the classroom.

Furthermore, the questionnaire includes some comments and feedback
provided by several participants in Libyan universities about their views
and knowledge of the use of translation software in Libyan universities.
These comments show that there is a total agreement about the benefits
of CAT tools, but that the problem is how the use of CAT tools can be
achieved.

It emerges from the participants' comments that: (1) it is important to
conduct a needs assessment exercise as to equipping translation class-
rooms, properly qualifying teachers and providing all ancillary facilities;
(2) there is awareness that machines propose but that it is humans who
dispose; (3) the advantages of harnessing modern technology for transla-
tion teaching are obvious; (4) the market requires mastery over modern
technology; and (5) there is a need to familiarize teachers with modern
translation technologies. The main insight, here, is that, the benefits to be
derived from adopting CAT tools require adequate facilities and properly
trained teaching staff.

5. Discussion

A) Why Libyan universities are lagging behind in implementing trans-
lation technology?

Based on the preceding sections of this study, the delay in implementing
translation technology in Libyan universities arises from several factors.
These factors are as follows: a) lack of awareness among learners, teach-
ers and stakeholders about the significance of CAT tools and their rele-
vance to both training and professional work; b) lack of skilled trainers
and of technical support from the IT departments in the faculties where
translation courses are taught; c¢) lack of infrastructure for using CAT
tools in the classroom; and d) lack of CAT tools software in the Libyan
market, and even where it is, software packages need to comprise initial
training and after-sale service. As we can see, the factor related to
“awareness” ranks first. Indeed, any future reform needs to start there.
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Also, as pointed out above, all other factors follow from this. Conse-
quently, buy-in among all stakeholders is key, and this requires, first and
foremost, significant advocacy work.

B) Challenges that obstacle implementing CAT tools in Libyan univer-
sities

It emerges from the participants’ comments that there is awareness
among translation teachers about the impediments to introducing
translation software. These impediments are: (1) lack of pressure by
translation teachers to persuade the oversight authority to take the
necessary steps; (2) lack of equipment and labs; (3) poor infrastruc-
ture (internet connectivity, and even power outages), (4) proper teacher-
training; (5) lack of awareness among decision-makers, and insecurity;
(6) lack of a stable oversight authority and poor financial resources.
While the responses reiterate infrastructure-related and teacher-training
issues, they point out more fundamental problems pertaining to political
stability which are beyond the control of academic institutions. This does
not prevent, however, the existing institutions to incept reform actions to
be deployed when the situation goes back to normal.

6. CONCLUSION

To sum up, in view of the results of the study, the delay in implementing
translation technology in Libyan universities was due to certain factors
and obstacles: (i) firstly, machine translation is not seen as essential
course in translation studies curricula, (ii) secondly, there is a lack of
skilled

trainers and technical support from the IT department, (iii) thirdly, there
is no infrastructure for using CAT tools in the classroom; neither com-
puters nor internet access are available in the classroom. To fill this, the
findings suggest that some measures should be taken, some of which are
of a methodological and pedagogical order, such as conducting diagnos-
tic studies to assess how translation is taught and identify teacher and
learner needs, while others are of an administrative and practical nature,
such as espousing advanced technologies, providing the necessary
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equipment and training faculty in this respect. It is hoped that these re-
sults will prompt students and teachers to take stock of the situation and
engage in calling for the necessary reforms that are likely to introduce
CAT tools in curricula and in the classroom.

Recommendations

1. This study hopes to initiate a healthy discussion on the challenges fac-
ing the implementation of CAT tools in Libyan universities.

2. The Ministry of Higher Education should plan and design pedagogical
principles to suit the specific needs of students.
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ABSTRACT

This article deals with the subject of the study of audiovisual translation, which has
witnessed great interest by many academic researchers in recent years, considering it a
newly emerging activity coinciding with the era of the birth of the cinematographic
industry, as it witnessed a remarkable development in the field of cinema and television
as well, thanks to the technological development of the media, communication and
automated programs for translating the cultural production of audiovisual and cinematic
production, and thus facilitating linguistic, cultural communication between peoples in
all over the world. This research paper defines the field of audiovisual translation in its
concept and theoretical meaning in its various types. In addition to the common cultural
element between both fields of audiovisual translation and the cinematographic industry,
on the other hand, the practice of this activity requires that the translator of the audiovisual
content be familiar with the necessary knowledge and skills to provide it with linguistic
versions in order to satisfy the viewing audience
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Introduction

In our current era, the international community is witnessing a huge
revolution in the means of communication, audiovisual media,
technological development and digitalization, which resulted in electronic
and virtual programs that have become accompanying people in their daily
lives, facilitating their communication with others and between all peoples
of the world, not to mention communication and cultural and civilizational
exchange. Among nations, this is thanks to audiovisual and cinematic
translation of all kinds, such as subtitling and dubbing of television
programs and films. Its emergence since the birth of silent cinema and with
the beginning of the codes of speaking cinema began to think about
marketing cinematic products, tapes and short documentaries abroad and
in different languages around the world.

The profession of the translator in the field of audiovisual and
cinematography, as a linguistic and cultural mediator, requires a set of
skills, skills, self-knowledge, and technology that requires him to be
familiar with them in order to be prepared in advance to facilitate his tasks
during the translation process, from the linguistic and cultural transmission
of the audiovisual text in its original version to its conversion. A second
copy dubbed with audio and video or subtitle technology.
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The multiple naming of the term audiovisual translation
Audiovisual Translation (AVT)
Researchers have launched several names for audiovisual translation with
different terms as follows:

= Screen Translation according to Mason (1989: 13-24)

» Film translation, according to Snell-Hornby, M (1988) and Diaz-

Cintas (2003: 194)
» Media Translation or (Multi)Media Translation according to
Gambier & Gotlieb, (2001: 298 ) and Mateo (1997: 23-26)

Definition and concept of audiovisual translation
It is "the translation of programs broadcast by the media and
communication, which includes everything that is visual or audible. It also
includes adapting films, editing bulletins and news briefings on radio and
television channels, issued by newspapers, magazines, and all publications
of news agencies and the press. Not to mention the services, goods and
media that are marketed in video or audio clips on the Internet (by default)
or recorded in the form of CDs (CD-ROM, DVD), in addition to translating
cartoons or cartoon films, theater, opera, books and any kind of
polysemantic thematic document™ (Gambier, 2004: 1-11)
On the other hand, translation in the audiovisual and cinematic space is
defined as: “a specialized translation related to the translation of texts
intended for the cinema sector, television, videos and all media products”
(Agost, 1999:15)
Based on the previous definitions, audiovisual translation can be defined
as the transfer of discourse in the original language and culture to the target
language and culture of the audiovisual discourse displayed on audiovisual
means such as television screens, cinemas, televisions, smart phones, giant
display screens installed above buildings and tall buildings. In some largest
cities and even at the level of transport stations such as trains, trams and
airports, the translator acts as a linguistic and cultural mediator to convey
the various components of discourse in the audiovisual, non-verbal
elements and verbal and non-verbal visual, as the researcher Diaz-Cintas
(2019:177-199) indicates that “translation in the cinematic and audiovisual
field is considered a self-contained academic division and branch and a
professional activity based on the involvement and localization of contents
on audiovisual means of various forms of types of translation.” As the
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same researcher points out, this article requires coordination and merging
of two channels of communication as follows:
= The audio channel

®  The visual channel

Figure 1
Stations in the history of audiovisual translation and the
cinematographic industry
The history of audiovisual translation has witnessed codeificant
stations since its emergence and coinciding with the birth of the
cinematographic industry.
The era of silent cinema
Witnessed the birth of cinema, the use for the first time of the imaging
device by the two brothers «Lumiere» The era of talking cinema.
The era of talking cinema
The first films were shown in the cinema with sound, as “The Jazz
Singer”.
The era of digital cinema
Translation in the media using automated programs “Software”, from
which the types of audiovisual translation were, developed (Gambier,
2004)

WARNER BROS. SUPREME TRIUMPH

“THE

jAzz SINGER|

Grand Cafe in Paris Cinematograph Projector

% A WARNER BROS. PRODUCTION |

Figure 1
The intertitle as an old type of audiovisual translation
The concept of “intertitle”

59




Touiza, The skills of the audiovisual translator as a cultural

Zhe children are nestled
their bed.s

Wiile visions of sugar plums
dance in their heads?

Oh, what lies behind these eyes-
B things unseen, | try tohide

But death, he lingers in my home
Oh, how afraid | am to die alone

Figure 4

It is about “inserting or placing texts between movie scenes and clips
during cinematography. This model was used in the old days to explain
and interpret the meanings of cinematic scenes and to recount a summary
of the conversation that takes place between actors and movie characters
in order for the viewer to understand the movie’s story.”

Among the films that were also broadcast under the intertitle at the time
was the movie Le Cabinet du docteur Caligari (Wiene, 1920)

The advantages of audiovisual translation

Among the advantages of audiovisual translation highlighted by the
Spanish researcher Agost (1999: 15) such as:

Multiple and diverse subject areas, such as (diversity of audiovisual
content)

Limitations and linguistic and technical constraints
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The audiovisual discourse also organizes a set of linguistic and non-
linguistic codes, as agreed upon by researcher Chaume (2004: 17-22)
including:
The linguistic code, the semi-lingual code, the special codes, the sound-
tuning code, the iconic code of cultural and personal representations, the
image or photographic code, the planning code or “types of shots”, the
movement code, the lines and diagrams codes, all these codes interact with
each other and work to build The so-called audiovisual text or discourse.
The cinematic language
A special language called “the language of cinema” characterizes
the cinematic space, and it includes the following:
= Several types of semantics pictures, noise, music, words and texts.
= Several types of codes such as indicators, icons and symbols
(Casseti & Di Chio, 2003: 71) cited in (Chavez Garcia, 1999:61)
On the other hand, among the constituent elements of the cinema language,
we mention:

Among the cinematic language systems:

= Space n
= Internal space |
= External space m
= Time G
= Rhythm WP
= Movement .
. m.i
= Voice and tone -
= Installation or 'y
montage CIRL
= Lighting and "
colors [
* The non-verbal n
system ::

= Ethnic system
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= Social class
system

= The cultural
system

= Dress code

= Color scheme

= Technologies

Figure 5

Types of audiovisual translation
Definition of subtitling

The term “subtitling” appeared for the first time in a French weekly
magazine “Le cinéma” that was published in Paris in 1912 and is derived
from the French language (Le sous-titrage), meaning a translation of the
dialogue of characters and actors in films that is edited and generally
placed in one or two lines below. On the screen, the subtitles are shown in
real time, i.e. at the same time with the spoken dialogue, clips and
synchronization with the lip movements of the actors. It should also be
noted that the countries of the Maghreb have adopted the term “subtitling”,
while in the Middle East they prefer the term *“visual translation”. The UK
and English-speaking countries are “subtitling” and in the USA it is known
as “captioning”.
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Figure 6
Definition of dubbing
The Oxford dictionary (2023) defines the term “dub” as a verb from
the noun “dubbing”, or “Le doublage” in French language by:
“dub something (into something) to replace the original speech in a
film or television program with words in another language”
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The dubbing process is an oral translation of the words in the cinematic
or audiovisual material, in which verbal synchronization takes place
with the dialogues, lip movements, and physical movements of the
characters appearing on the screen. Such as duplicating, something or
replacing a character's voice clip with an actor dubbed into the target
language.

In the same context, the dubbing process is an oral translation of the
words in the cinematic or audiovisual material, in which verbal
synchronization takes place with the dialogues, lip movements, and
physical movements of the characters appearing on the screen.

\&
The Dubbing studio
Figure 7

Types of audiovisual translation
It should be noted that the types of audiovisual translation are divided
into two groups.
Types based on:
= Translation in the same language that it means
int(ra)lingual translation

Types based on:

= Int(enlingual translation, (Gambier & Serban,

2006)

The types of audiovisual translation are divided into subtypes, according
to what was mentioned by the theorists Gambier (2004: 1-11) and Diaz-
Cintas (2019: 177-199) agreed with him in this with the same division and
their number is twelve 12, as follows:
Script Translation La traduction de scenario
The translation of the script is especially related to agreements with

producers and film production companies, so that the films are translated,
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hidden, and not published. They are used later in preparing and directing
film and television production projects.

VIDEOQ AUDIO Sofia s diris a le nevera y coge e corvera niencras
Une salle de classe remplie E. s.: Sonnerie de cloche. . SOFTA
J\.]. ¢Qué hay para cenar?
cleves,
FRAN
Pasta.
Un PROFESSEUR entre dans | PROFESSEUR sopta
- 3 é0tra vez?
la picce. Ouvrez vos livres  la page 32. ¢ ‘
FRAN
N 8i, otra vez... iCémo te ha ido el
Les ¢léves s'agitent derriére leur | E, 5,2 Murmures de protestation aia?
&l b SOFIA
bureau. de tous Jes leves, Bien. Hoy he tenide juicia.

Figure 1
The intralinguistic subtitling Le sous-titrage intralinguistique
It is a subtitle in the same language and has two functions and two goals:
= For people who are deaf and hard of hearing.
= Use in the pedagogical and educational field, through which
languages are taught audiovisually.
= Karaoke: an entertainment method and a kind of subtitling in the
same language in which people and artists perform songs and
follow their words visually on a screen at a festival or an artistic
evening.
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The Open caption Le soustitrage interlinguistique
In this type of audiovisual translation, spoken oral speech is transferred
from one language to another; i.e. between languages. It is considered
more used in subtitling types on television channels and cinemas. It is
divided into two parts:

= Translate between languages: for listeners

= Subtitling for the deaf and the hard of hearing

= (SDH) or captioning

The live captioning Le sous-titrage en direct
Figure 1

It can be called direct subtitling and is employed for the purpose of
translation:
= During interviews and press interviews
= Live broadcast of official speeches of personalities (political,
economic, cultural, sports, etc.), while broadcasting a speech on
television by a king, president of the republic, or prime minister.
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Figure 1

The bilingual subtitling Le sous-titrage bilingue

It is a type of subtitling that works on producing and broadcasting
two different subtitling on two lines at the top and bottom of the screen
and in two different languages. Here, the translator takes into account
the audiovisual space of the screen space (space) while respecting the
technical standards of subtitling to avoid overcrowding. This type of
subtitling is directed to a certain multilingual audience, where the first
is done in the language of the region or the country, and the second
subtitling language is broadcast in English as an international language
for the foreign audience. Bilingual subtitling is also used in countries
such as Finland, Belgium and Switzerland (Diaz-Cintas & Remael,
2007, p. 19).

Figure 1

The dubbing Le doublage

It is an oral synchronization or lip-sync within a system between two
languages that takes place during the appearance of the lip movements of
the actors and actresses on the television screen in a close-up to the camera.
On the screen, as researcher Gambier (2004:3) points out, this type of
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audiovisual translation that is called, “adaptation créatrice” or [Creative
adaptation] (My translation).

Figure 1

The interlinguistic dubbing Le doublage interlinguistique

For dubbing within the same language or in the same geographical
space, for example, as in the case of the literary and cinematic series such
as Harry Potter (Bros, 2007) that was produced in the United States of
America, based on and adapted from the literary work entitled “Harry
Potter and the Philosopher's Stone” which was published in 1997 by the
British author Joanne Rowling and the same thing happened in Italy also
with dubbing in the same Italian language, that is, between two different
local dialects of the same language, titled “L'Amore molesto” or love
molested (my translation) was shown in southern Italy, and in the same
country it was re-dubbed in the same language, but in a different dialect,
and was presented to the viewers of northern Italy.

Figure 1
The interpretation L’interprétation
This type of translation is employed in translating speech directly, and
we find it, for example, during film screenings in film festivals, such as the
International Film Festival.
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In translation techniques, audiovisual discourse is transferred from
one language to another; this type of audiovisual translation is divided into
three types of film translation, namely:

= Consecutive translation (during TV interviews)

= Brief translation (in a discussion of a radio session)

= Simultaneous interpretation (live) with a short time difference
(during TV discussion sessions)

RRRLLRLL

Figure 1 |

The Voice over ou demi-doublage (or the half dubbing)

It is a type of screen translation, in which the voice of the actor in the
film is left in a low voice with the inclusion of the dubbed voice in a
slightly louder voice, thus two voices are heard in two different languages.
Generally, this type of dubbing is employed in translating documentaries
on Polish TV channels and Russian and some Eastern European countries,
as well as scientific and thematic channels such as National Geographic.

Figure 1

The free commentary le Commentaire libre

It is a type of cinematic subtitling, through which the translator
translates the dialogue with an act and a kind of translational freedom, such
as adding data, information, and some comments that are not included in
the transcript of the original speech.
This is done through synchronization with pictures and audio tape with a
variety of oral formulation.
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Audio Description L’Audiodescription

This genre is known, as its name indicates, as a technical form of
audiovisual translation, and its purpose is to facilitate access to audiovisual
means, where the cinematic contents are adapted to blind and visually
impaired people, as well as it is represented in the oral explanation of all
visual, narrative and aesthetic elements during showing a movie on the
cinema screen, in this case, the copy of the movie speech is deleted or
completely muted or may be replaced by the copy of the speech with the
audio description of the movie.

)

[DES)

\ Yo soy,la )

ue va a cantar
% Qo Ve

Figure 1

The sight translation la traduction a vue

This process is carried out through the help of the translator with a list
of the dialogues of the original film version and sometimes a translation
into a third language based on the subtitles, where the translator does the
translation by looking visually and reading the content and translating it
orally while holding a microphone, according to the same researcher
Gambier (2004) this type can also be employed from the screen
translations at film festivals.

The supertitling Le surtitrage

This type of translation is shown on a giant screen suspended above
the scene during the presentation of a theatrical or lyrical performance,
which is done simultaneously or in conjunction with the presentation of
the theatrical artist or singer in the opera for his work, on the other hand,
the researcher (Burton, 2009: 59) considers that this type from the tapes it
is displayed and small screens are also installed behind the seating to
enable the viewers present in the hall to follow the scene closely.
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Figure 1

The multilingual production La production multilingue

It consists in subtitling a single cinematic work in several versions and
in different languages, taking into account the cultural, ideological, and
narrative aspects (each language has its own semantic, grammatical and
lexical characteristics), as well as taking into account the target culture. In
the United States, this type of subtitling is called “the remakes » (Gambier,
2004).
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Figure 1

Recently, in the contemporary era, coinciding with the development of the
technological and virtual world, means of communication and media, a
group of types of audiovisual translation appeared, the so-called amateur
translation, as a result of the development of automated and smart
software, for example:

= Funsubing

= Fundubbing
It should also be noted that this type of translation is unofficial, not subject
to any restrictions, not censorship, and is generally characterized by
common errors due to the lack of revision and proofreading, among errors
(grammatical and semantic errors, literal translation, word for word,
ambiguity in understanding the contents, etc.)
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The skills and knowledge of the audiovisual translator
The field of research and study in the field of audiovisual translation has
found solutions and modalities that enable translation and linguistic and
cultural transfer of audiovisual products to be carried out. This comes from
the need for the translator to be acquainted with the most basic and
necessary knowledge to face various problems, as well as to take decisions,
as highlighted by the Spanish researcher (Lachat-Leal, 2019: 167-188), in
this context, the researcher urges the need for the translator to acquire
knowledge in the audiovisual field, by what she calls the term
“metacognition” including the following:
Producing knowledge above personal self-knowledge
There are four basic elements in the knowledge production process,
including:
= Determine the translation problem
= Mental representation of translation
= Develop action steps and evaluate solutions
= Determine the type of translation through an in-depth study of the
audiovisual text in its original version to be able to formulate it
later in another language. (Lachat-Leal, 2019)
» Functional status and communication
= The coordination process between the dialogue of the characters
and the movements of the actors and characters, and it has two
basic functions:
= Narrative function (telling the story of the film)
= The linguistic function (the relationship between dialogue and
images) according to Rodriguez de Fonseca, (2009)
On the other hand, conforming to the researcher Agost (1999), “it is also
necessary for the audiovisual translator to control the thematic field, to
abide by the linguistic and technical constraints required by the translation
process in the various types of audiovisual translation. In the same context,
the professional environment of the audiovisual translator needs
conditions, including linguistic and cultural duality in both the source and
target languages (Delisle,1980: 254).

While, regarding to the skills of the audiovisual translator are divided into
three parts as follows:

‘ Linguistic and translation skills

‘ Pre-translation efficiency
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= Linguistic reinforcement

= The ability to compare languages

= Enhancing reception and production capabilities

* Enhance general knowledge
The technical skills in AVT are in the control of some automated programs
as shown in the following table:

‘ Technical skills

\/

The subtitling The dubbing
Time Adjuster Cam Studio
Sublight Free Audio Dub
VOB Sub Audacituy
Subtitle Workshop Magix
Wondershare Uniconverter Wondershare Filmora
Figurel

The common cultural element between audiovisual translation and
the film industry

Translators, whether Arab or Western, have long been interested in
transferring the cultural and knowledge production and the various
sciences and inventions of the Arabic language to the various languages of
the world and vice versa. Highlighting the existence of cultural elements
common to cinema, its audiovisual translation and its subsequent
distribution. Furthermore, among these many interrelated elements, we
mention literary genres, performing arts, customs, traditions, way of life,
clothing, tangible and intangible cultural heritage, history and civilisation
of peoples, values, cuisine, music, etc. and everything related to human
life. It should be noted that the audiovisual translator and the
cinematographer face obstacles in the exercise of their activity, as do film
directors and producers, and are represented in the problem of film
censorship (religious, political, ethic, etc.) on films, as confirmed by
researcher (Clarembeaux, 2002:179) ,and even self-censorship - in the
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words of (Gambier, 2004:1-11) ,both fields share recourse to some
methods and solutions such as omission and adaptation to the culture of
the viewer who receives the product.

There are other complementary skills such as:

Theoretical skill, practical skill and experience in fields such as
interpreting, daily development of socio-cultural skills, regular training in
line with the needs of the audiovisual translation market, updating of
information, especially with regard to more effective control of modern
media and communication technologies, the ability to store information
sufficiently in memory Audiovisual translator.

Conclusion

The translator's practice of his professional activity in the audiovisual and
cinematographic field is not an easy matter. As a linguistic and cultural
audiovisual translator, he must acquire the necessary knowledge and
cognitive basis. He must also show cultural flexibility and respect the
consistency of filmic discourse and the sequence of its events, in order to
present a translated audiovisual product that satisfies the recipient viewer
of all ages and all classes of society. In conclusion, we can only emphasize
that the field of research in audiovisual translation remains open for
enrichment, in-depth and future study.
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ABSTRACT

The purpose of this article is to shed light on the principle of faithfulness in translating
political texts and to explain some misconceptions associated with it. This article argues
that faithful translation of political language does not mean adhering to the source
language wording and grammar, but it is the appropriate transferring of the author’s
intention(s) and the source text function(s) to the target language readership in an
accessible manner.
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Introduction

Translation is a human activity which seeks to transfer the message from
one language into another. It is a unique human activity as no other species
practice it (Savory, 1957). Faithful translation is a type of translation which
transfers the meaning and effect smoothly without conflicting with the
target language and its culture.
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The purpose of this article is to shed light on the principle of faithfulness
in translation in political texts and to explain some misconceptions
associated with it. This article argues that faithful translation of political
language does not mean adhering to the source language wording and
grammar, but it is the appropriate transferring of the author’s intention(s)
and the source text function(s) to the target language readership in an
accessible manner.

However, before embarking on the analysing the problems associate with
the translation of political language; it will be useful to introduce what |
mean by political discourse, its types and why it may cause issues for
translators or interpreters.

Political discourse

Language and politics are closely interrelated. Linguists believe that
language is a vital and indispensable tool for politics. In fact, politics is
based on communication and without language political interaction would
be unimaginable. Any sort of political text could be labelled as a political
discourse; from a presidential speech to a ‘friends and family’ talk about a
specific political issue.

Kampf (2015:1) argues that the definition of political discourse is a
“slippery” issue. Similarly, Wilson (2015:788) maintains that defining
political discourse “is not a straightforward matter”. One reason for this is
that the term draws from two disciplines: politics and linguistics. Kampf
(2015:3) defines political discourse as “talk and text produced in regard to
concrete political issues (language in politics) or through the actual
language use of institutional political actors, even in discussions of non-
political issues (language of politicians)”. Chilton (2004:201) defines
political discourse as a language that humans consider as political.

However, Wilson (2015) in his definition of political discourse,
emphasises the functionality side; yet this is far from presenting exactly
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what a political discourse is. My understanding of political discourse is
that it is any linguistic activity directed at a specific audience (whatever
the size of the targeted audience) to achieve political goals or to persuade
the audience of a specific political idea. Another aspect that has been
overlooked in previous definitions is that of collective and institutional
political discourse, i.e. the discourse produced by political institutions such
as NATO, the European Union and the African Union. It is noticeable that
attention has been paid more to studying the discourse of professional
political agents (presidents, kings and statesmen/women) than to political
institutional discourse.

From a Translation Studies (TS) point of view, the major contributions to
political discourse analysis were suggested by Christina Schaffner. She
devoted several of her works (1996; 2004a; 2009; 2010; 2012) to studying
the translation of political discourse. Schéffner defines political discourse
as:

... acomplex form of human activity. It is realized in a variety of discourse
types (or genres), whose discourse organization and textual structure is
determined by the respective discursive practices.... For political
communication, some of these discursive practices operate within the
internal domain of policy-making and have politicians as both text
producers and addressees. Other discursive practices are aimed at the
general public and communicate, explain, and justify political decisions.
Text producers in such cases can be politicians, political scientists, civil
servants, or journalists, with the mass media playing a decisive role in the
circulation of the discourse (2010:255).

Schéffner’s definition is a little broad in nature; however, it still proposes
significant information about what political discourse is. This broadness in
the definition could be ascribed to the fact that the discussion of political
discourse analysis in TS, itself a relatively new independent field of
knowledge, is still in early stages. Examining political texts in TS,
researchers need to conduct a binary examination process for the source
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and target texts. This could be metaphorically described as a dissection
process that researchers conduct on both texts based on the objectives set
for the research (whether to examine rhetorical, syntactical, semantic,
pragmatic or ideological aspects in the text). The main literature surveyed
about the translation of political discourse indicates that the focus was
predominantly on revealing the ideological aspects for both the ST and the
TT. Therefore, TS has developed “concepts with which it is possible to
describe and explain target text profiles, the translation strategies used, the
appropriateness of those strategies, the conditions under which the
translator operated, and the effects a text has had in its receiving culture”
(Schéaffner, 2004a:132).

Features of Political Discourse

Political discourse is the product of the interaction of various elements.
These elements or features that contribute in shaping political discourses
are linguistic, semantic and pragmatic. The linguistic features include
manner (formal and informal), lexis and grammar, whereas the semantic
features include word and sentence meanings. Pragmatic aspects of the text
include intentions of the speakers, the effects of an utterance on the
audience and the knowledge and beliefs about the world upon which
speakers and their audiences depend when they interact (Crystal,
2015:124). Furthermore, rhetorical devices are vitally important
components of political discourse (Throne, 2008).

Vukovi¢ Stamatovi¢ (2017:281) argues that politicians use figurative
language to “hide agency, disclaim responsibility and project themselves
as saviours”. In addition, political agents, in some cases, intend to make
their messages ambiguous. This can be used to send indirect messages to
an intended audience and to avoid facing the implications if a political
utterance is misunderstood or when political agents miss a point. An
instance of political ambiguity is the use of pronoun ‘we’ by American
presidents in domestic speeches. This pronoun could refer to the political
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party that the politician belongs to, or to both political parties (Republicans
and Democrats) or to the American people at large (Degani 2015:19).
Such ambiguity in reference could be a translation issue. Although the
discourse utterance has a direct meaning, unless the translator is aware of
the political interactions of the SL and its culture, significant symbolic
linguistic patterns will be lost in the TL. That said, the use of clichés and
ambiguity are not desirable in certain political genres, such as international
agreements or political negotiations, where clarity and straightforwardness
is of the highest priority.

Types of political discourse

The term ‘political text’ is a general umbrella term for different types of
texts (Schaffner 1997). The decision to label a text as a political text can
be arrived at using various criteria (It is worth mentioning here that the
word ‘text’ refers to any communicative piece of information that is
written or spoken.) A text could be categorised based on the functions it
performs (informative, discursive or persuasive), or the position of the
political agent initiating it (president, queen, Prime Minister, Member of
Parliament), or on institutional genres (the political language produced by
national and international institutions, world parliaments and parallel
legislative organisations).

Schéffner (1997) classifies political texts into three types based on the
functions these texts perform. Firstly, diplomatic discourse communicated
in multi-national institutions. Examples of this type are bilateral and
multilateral treaties. Such texts show special conventions in terms of the
vocabulary and syntax used to make them. The second type comprises of
speeches and statements made by politicians. There are two kinds of such
discourse: internal communications (directed within close circles of
politicians) and external communications (targeted at wider audience
groups). The third type encompasses politically relevant texts by non-
politicians.
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Although these typologies are useful attempts to determine the different
characteristics that various political texts show, nevertheless, in our current
time, they are not exclusive. The technological boom has yielded novel
types of texts (digital media) that politicians heavily use to communicate
their political messages. For instance, social media platforms nowadays
are essential tools to send political messages. However, the categorisation
of this new type of political text will not be a straightforward task (they
could be formal or informal, internal or external). The translation of such
new political texts could be a challenge. For instance, there are two prime
issues translators may face in translating tweets. The first is that translators
need to maintain the features of the original tweets (short, to the point and
engaging), and the second is the technical restrictions imposed on
translators, such as the limited number of characteristics or letters for each
tweet.

It commences with a definition of the term translation, then the difficulties
that translators face to produce faithful translation (linguistic, cultural and
the text type issues). The article also exposes how political texts do not
comply with the faithfulness principle as being defined by some scholars.

Translation has been defined by House (2018: 9) as ““a process of replacing
a text in one language by a text in another”. Jaber (2005:17) gives a more
detailed definition when he suggests that “Translation is the rendering of
the meaning of a text (source text) into another language (target language)
in the same way that the writer intended the text”. In his definition
Newmark (1991) stated that translation as an attempt to produce an
approximate equivalence or (considered synonymy) between different
languages in varying levels.

The state of semi concordance among the previous definitions that
translation is merely a process of replacing or transferring from one
language into another is not sufficient to describe the translation and the
problems attached to it. Rabassa (2006: 22) refuted the common trend of
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the reproduction and rendering of the source text into the target language
as he states “Translation can never be reproduction, it is not a copy”.
Indeed translation is more complicated than transferring the linguistic units
from one language into another; otherwise dictionaries and translation
machines can perform the job perfectly. For Larson (1998: 3) translation
consists of studying and analysing the linguistics and paralinguistic
features (communication situation- cultural context) of the source
language to transfer these features properly into the target language and its
culture. It is a mental process that entails conveying the message (written
or spoken) into another language with all its inherent components into the
target language preserving the aesthetic elements and the purpose of the
source language text (Hannouna, 2010). Hence, it could be argued that the
ultimate goal of any good translator or interpreter should be the production
of a target text similar in the function, form and effect to the source
language text. The issue arises here is how translators can achieve that.

Lahili and Abu Hatab (2014) suggest faithful translation as one of the
translation methods. Faithful translation preserves a balance between the
literal meaning of the source language word and the syntactic structures.
This approach will be more sensible as it takes the context into
consideration. However, Shuttleworth (1997) explained that faithful
translation is being traditionally understood as that type of translation
which endure a similarity between the source texts in terms of literal
adherence to the source text meaning. According to Hatim and Mason
(2004), the faithfulness principle is an option for the translator to render
the text directly to produce a similar text in the target language. The
translator translates every single word separately, then the structure being
rearranged to fit the grammatical target language conventions. For
instance, Example (1) shows that the verb to be in 3™ person singular is
being omitted in Arabic for Arabic language conventions consideration.

1- Ahmed is a clever student
“és d\.b 2aal?
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“Ahmed student.masc clever.masc”

Although the faithful translation method seems to be affective in achieving
the intended meaning with short simple sentences, it is likely to have some
drawbacks with complex sentences, as the meaning being embodied in the
structure as a whole rather than the individual words of the structure.
Example (2) explains the issue:

2- “Sexual violence destroys lives. It fuels conflict, forces

people to flee their homes and is often perpetrated alongside

other human rights abuses, including forced marriage, sexual

slavery and human trafficking. It undermines reconciliation

and traps survivors in conflict, poverty and insecurity.”
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Sexual violence destroys lives people. As it is fuelling the

conflicts and force people on fleeing from homes their and a

lot what commits side by side with others of violations human

rights, including that marriage forced, and slavery sexual, and

trade in human beings. It is undermines the reconciliation and

(drop —fall) in the trap the survivors from the conflicts and

poverty and insecurity.

In an attempt to be strictly faithful to the source text (English), the
translator has failed in producing a coherent text in the target language
(Arabic) and also mistranslated other parts of the text. The translator
started with nominal sentence in Arabic although the relation in the
sentence is cause and effect. It would be better if the sentence started with
a verb (=) (destroy) in the target language to explain the severe effect of
this course of action. Although the translation respected the source text
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grammatical conventions, nevertheless the translation yielded inaccurate,
ambiguous meaning in Arabic.

It may be argued that the main reason behind producing influent, awkward
target text is the translator’s perception that is to be faithful to the source
language text, is to stick to the source language words and grammar.
According to Savory (1957: 57) “the reason for the advocacy of
faithfulness is that the translator has never allowed himself to forget that
he is a translator. His job is to act as a bridge or channel between the mind
of the author and the minds of his readers.” Furthermore, many scholars
(Halliday, 1964. Baker, 1992; Bassnett, 2014) suggest that languages are
different; they describe their surroundings and the reality in various ways.
A particular word in one language does not mean the same, or even exist
in some other languages. Particular structure may be used for different
functions in different languages although the words of this structure are
translatable in both languages. For instance, the form and function of
passive voice in English and Arabic is clear evidence. Agameya (2008:
558 cited in Al-Raba’a, 2013) defines the passive in Arabic as “a sentence
structure in which the semantic subject or agent i.e. the performer of or
person/thing responsible for an action, is suppressed and in, in fact, cannot
be mentioned”. Hence, the passive in Arabic is impersonal structure, while
the grammatical category of voice in English either agentive or agentless,
i.e. the prepositional (by) phrase is an optional component of the sentence.

In this case, English agentive passive construction should not be translated
into an agentive passive in Arabic, for the sake of faithfulness. However,
to be truly faithful the translator should recognize the function of retaining
the agent in the source language structure and decide the possibilities
available in the target language to convey the function intended by the
author. The following Example (3) illustrates this point:

3-  The president was killed by his own bodyguard.
il A jla 4l il JE
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The president was (sing. masc-past-passive) killed (verb-past
active). killed (verb-past) him bodyguard (sing-masc) his
personal

In Example (3) the translator shifted the syntactic feature of the source
language sentence. The English passive sentence changed into an active in
Arabic. To retain the prominence of the event rather than the doer, the verb
(kill) has been repeated in Arabic (Al-Raba’a, 2013). In fact, such
linguistic variations can be solved in translation as every language has its
own grammatical means to convey the meaning. However, it is the
translator’s responsibility to be versed in both languages to overcome such
problems. Resorting to imitate the source language structures will not be
considered as a faithful act, but a deficiency in the translator’s competency.

Another area which may challenge the faithfulness aspect in translation is
the cultural differences between the source language and target language.
Translating is not merely a linguistic activity; it is also a cultural one. For
House (2018: 11) it is “an act of communication across cultures”.
Newmark (1998: 94) defined culture as “the way of life and its
manifestations that are peculiar to a community that uses a particular
language as its means of expression”. Hence, culture is inseparable
component of language and what translators translate is culture by the
virtue of language.

One of the implications of rendering cultural elements in translation is that
some translators do not grasp the process through which a particular
society attaching meanings to particular concepts. Farghal (1993)
suggested examples about how Arabic and English conceptualize and
express the concept of fatalism differently. Farghal (ibid,) concluded that
the contrasting views have noticeable linguistic bearings on Arabic and
English users. The two Examples below will shed more light about this
issue:
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4- K55 lglic)
Tie (verb-imperative) her and TWAKEL (verb —imperative)
(religious concept means trust)
Tie your camel and trust in Allah

The religious metaphorical saying in (4) refers to the people who just rely
on Allah’s will in achieving their aims (JSs3) (TWAKEL). The origin of
this saying is that a man came to Prophet Mohamed (peace be upon him)
asking; should I tie my camel and have TWAKEL, or should I leave it and
have TWAKEL. The prophet replied to him that you should tie your camel
and have TWAKEL. In Islamic perception, people should do their duty
and trust in Allah to achieve the results.

Faithfulness to the original in terms of form with consideration to the
context will not convey the intended meaning, because of the absence of
the word TWAKEL in the target language. In other words, the faithfulness
principle in such cultural-bound concepts should not be on the level of
wording, but in reproducing the original effect with words familiar to the
target language readership. In this case, the translator may resort to cultural
substitution strategy or to use more neutral expression. Ghazala (2002)
suggested the neutralization strategy to handle some culture-specific
words such as: Kremlin — Westminster- catch 22- cans of worms.

Baker (1992), on the other hand, called such concepts as culture-specific
terms. Culture-specific concepts express concepts which are totally
unknown in the target culture. Baker (ibid,) suggested the cultural
substitution strategy which is the replacing of a culture specific item or
expression in the source language text with an item or expression which
does not have the same denotative meaning, but is possibly to prompt the
same effect on the target language readers. Accordingly, the English
metaphorical expression “As white as snow” cannot be translated directly
into Arabic proclaiming the faithfulness, but it can be rendered as “ Jax)
—ulallS” (As white as milk), since Arabic culture is more familiar with milk
than with snow. Therefore, to achieve highest proportions of faithfulness
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translators should be aware of the denotative, connotative and the cultural
associations of the meaning that can have an effect on the acceptability and
readability of the message in the target language.

Apart from the linguistic and cultural factors that may hinder the principle
of faithful translation, translators should also be aware of the text type they
work on. Both Newmark (1988), Trosborg (1997) and Hatim and Munday
(2004) refer to the significance of recognizing the text type and its specific
features before starting the translation process. Taylor (1990: 154) stresses
not only the importance of the recognizing the type of the text, but
translators should also master the text internal-knowledge (context-context
of situation) that to be able to reconstruct them in the target language. Text-
type knowledge, then, plays a vital role in defining the intricacies and the
specific features of the source language text; consequently transferring or
compromises them in the target language text. However, the main practical
concern is the lack of consensus on the criteria of the text typology
(Trosborg, 1997).

Reiss (1971, cited in Hornby 1997: 277) suggested three types of texts; the
informative texts such as scientific reports, expressive texts like literary
works and operative texts as in the case of advertising texts. Reiss (ibid)
argued that the translators should preserve the predominant function of the
text. Hence, in the informative texts translators’ main concern is to transfer
the information, while in the expressive texts the aesthetic value of the text
takes more priority, while in the operative texts the same extra-linguistic
effect should be reserved in the target text even the translator sacrifices the
form and content. Newmark (1998) similarly presented three types of texts.
The expressive texts reflect the feelings of the author towards a particular
concept. The informative texts should be fact-oriented texts, and the
vocative texts which try to impress the reader as in advertising industry
whereas Hatim (2000) distinguishes between three types of texts which are
the exposition texts, argumentation texts and instructional texts. Reiss
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(1971) and Hatim (1997) hold the same view that texts do not always
precisely categorized and some texts may contain the characteristics of
other texts. Advertising texts for instance contain an informative
component to present the product and an expressive element to attract the
readership.

Hatim and Munday (2004) describe the fact of multifunctionality of one
text as hybridization. Translators of such texts should be able to identify
the main and sub functions of the texts in addition to the intention of the
source language author, and more importantly they should have the ability
to re express them in the target language.

Another link of thought on the text typology and translation demonstrates
that text construction is different from one language to another. Authors
exploit linguistic-bound mechanism in their languages to create special
effect. Baker (1992) indicated that manipulation in grammar has been used
by poets as a method to trigger an impact on the readers. However,
violations is not exclusive to literary works, there are other genres where
the author violates the conventions of the language to achieve particular
aim. Baker (ibid) suggested the following advertisement by a credit card
company as an example of manipulation in grammar in non-literary
contexts:

5- Does your does or does you don’t take access?
7 millions outlets worldwide does.

Ay ) Al Q) 4 L) clide Loy 685 S
Al O ga iy allall Jon saie (aSle drsus

Does you (masc-nutral) do your duty, do you have Acess yet
About seven millions shops doing that.
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In the previous example, the translator’s attempt to put in consideration the
target language grammatical conventions did not succeeded in producing
a flow text in the target language. As the source text violated the
grammatical conventions of the source language, the translator’s
concentration should be on the function of the text and the writer’s
intention rather than the form. Sager (1997) points out that the main
privilege of human translation on the machine translation is the latter’s
ability to determine the original intention of the source language author.

A good example of multifunctionality of a text and the manipulation of the
source language conventions is one of the characteristics of political
language (Kruger and Rooy, 2012). George Orwell (1946, cited in (Jason
and Stilwell Pecci, 2004: 36) stated that “in our language there is no
keeping out of politics. All issues are political issues”. Any political action
should have been through a linguistic manufacturing process, from the
very first stages of thinking about to the last stage of implementing a
political action. This is due to the fact that politicians seek to gain power
(Fairclough, 1991), and the best way to achieve this is through persuasion
or manufacturing of consent (Jason and Stilwell Pecci, 2004). A far bigger
challenge for translators is that not all political systems apply the same
encoding linguistic processes to create a state of coercion among their
receivers. Due to the fact that languages are different, translators should
not decode the source text in same way that has been encoded; as the
product will be only a distorted copy of the original. Consequently, the
translator will be betray the source text instead of being faithful to it.

According to Saussure (as cited in Singh, 2004: 19) speakers of different
languages realize the reality differently. Every language is unique system
of representation that reflects and reinforces the world to its speakers.
Thus, many different concepts (peace, war, prosperity, freedom...etc.) will
be constructed differently in each language. Politicians use this
characteristic to obtain their audiences emotive approval. This can be
explained with reference to the word (2%=) (Jihad) which has been
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exploited from the Iranian revolutionary leaders according to their needs.
At the outset and to gain more supporters they claimed that fighting against
the ruler is Jihad, then a semantic shift has been conducted by Imam
Khomeini on the term to call for Jihad construction, and a ministry
established named as ‘‘Ministry of Jihad of Construction’’. Hence the
word (2%>) (Jihad) gained another denotative meaning in this case which
is striving (Sharifian, 2009). It should be noted that such highly charged
political words are good reflection of how political language is a
problematic for the principle of faithfulness in translating political texts.
Words such as (Radical), (A Secularist State), (war on terror) (AlJabbari
and ed al, 2011) should not be translated literally, as it may contain
negative connotations in the target culture or do not carry the same
denotative meaning at all. The main problem for the translators here is
which conventions should they adhere to, the source language and culture
conventions or the target ones (Trosborg, 1997). In this case, translators
should show more flexibility in selecting the appropriate translation
technique which serves the faithfulness principle; based on the text type
and the purpose of translation.

Conclusion

In an attempt to explore the principle of faithfulness in translation, this
paper has explained the notion of faithfulness in translation and the major
reasons that can hinder it to be achieved. This article, however, has not
showed all the problems related to the principle of faithfulness in
translation. The article tried to expose the main issues (linguistic, cultural
and text type) aspects and its effect on the translation product. Due to this
limitation, the following tentative conclusions can be drawn.

Under the pretext of faithfulness, the famous Italian expression “translator
is traitor” could be true; If the translator, consciously or unconsciously,
tries to transfer the intrinsic elements of the source language into the target
language without being adjusted to the new linguistic and cultural
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environment. Unless the nature of the text states otherwise (as in the case
of religious texts), the author’s intention and the text function should be
the priority of any translation act. One of the implications of the misuse
of the faithful translation method could have critical consequences,
especially in the case of political or diplomatic texts.

90



Faculty of languages Journal Special issue April 2023

References

Agameya, A. Passive (Syntax) In: Al-Rabaa, B. 2013. The Grammatical Influence of
English on Arabic in the Passive Voice Translation. International Journal of Linguistics.
5 (1), pp.204-216.

Al Jabbari, E. ed al, 2011. Cultural Gaps in Linguistics Communication with Reference
to English and Arabic Language Communities. Zarga Journal for Research and Studies
in Humanities 11, pp.60-64.

Baker, M., 1992. In Other Words: A Coursebook on Translation. London: Routledge.

Bassnett, S. 2014. Translation studies. 4th ed. London: Routledge.

Chilton, P. (2004). Analysing Political Discourse: Theory and Practice, London:
Routledge.

Crystal, D. (2015). The Cambridge Encyclopaedia of Language, Glasgow: Cambridge
University Press.

Degani, M. (2015). Framing the Rhetoric of a Leader. Basingstoke: Palgrave Macmillan.

Fairclough, N. 1991. Language and Power: Meeting Papers, 1989. London: Centre for
Information on Language Teaching & Research.

Farghal, M. 1993. Arab Fatalism and Translation from Arabic into English. Target 5(1),
43-53.

Ghazala, 2002. Translatability of Cultural Terms (English - Arabic): Translation
Machine. turjuman 11(2), pp.67-90.

Halliday, M. 1964. The Linguistic Sciences and Language Teaching. Longmans Green
and Co.

Hannouna, Y. 2010. Lexical Incongruity in Translations of American Political Speeches
into Arabic: Between Presidents Bush and Obama. Journal of Language & Translation.
11(2), pp.71-148.

Hatim, B., 2000. English-Arabic/Arabic-English translation: a practical guide. London:
Saqi.

91



Alshniet, Exploring the concept of faithfulness in translation

Hatim, B. Mason, I. 2004. Translation: an advanced resource book. London: Routledge
applied linguistics.

House, J. (2018). Translation: The Basics. New York: Routledge

Jaber, J. 2005. A Textbook of Translation Concepts, Methods and Practice. Al-Alin:
University Book House.

Jason, J. Stilwell Pecci, J. 2004. Language and Politics, in: Linda Thomas. et al.
Language, Society and Power. London. Routledge, pp. 36-54.

Kruger, H. Rooy, B. 2012. Register and the features of translated language. Across
Languages and Cultures. 13(1), pp.33-65.

Lahlai, E. M. Abu Htab, W. 2014. Advanced English-Arabic translation: a practical guide.
Edinburgh: Edinburgh University Press.

Larson, M.L. 1998. Meaning-based translation: a guide to cross-language equivalence.
2nd ed.

Lanham: University Press of America.

Newmark, P.1991. About translation. Philadelphia: Multilingual Matters.

Newmark, P. 1998. More paragraphs on translation. Multilingual Matters: Philadelphia.

Newmark, P. 1988. Textbook of Translation. London: Prentice Hall International
Limited.

Rabassa, G. 2006. If this be treason: translation and its dsycontents. New York: New York
Directions.

Reiss, Katharina. 1971. Possibilities and Limits of Translation Criticism— Categories
and Criteria for an Appropriate Evaluation of Translations. Munich: Max Hueber.

Savory, T. 1957. The art of translation. London: Cape.

92



Faculty of languages Journal Special issue April 2023

Schaffner, C. (1996). European Integration Through Translation?', Unpublished
manuscript.

Schéffner, C. (2004a). 'Political discourse analyis from the point of view of translation
studies'. Journal of Language and Politics 3, 117-150.

Schéffner, C. (2009). Political Discourse, Media and Translation, Cambridge Scholars
Publishing.

Schaffner, C. (2010). 'Political communication mediated by translation'. In; OKULSKA,
U. & CAP, P. (eds.) Perspectives in Politics and Discourse. Amsterdam/Philadelphia:
John Benjamins. pp.255-278

Schéffner, C. (2012). 'Unknown agents in translated political discourse'. Target, 24, 103-
125.

Sharifian, F., 2009. Figurative Language in International Political Discourse. Journal of
Language and Politics. 8(3), 416-432.

Shuttleworth, M., Cowie, M., 1997. Dictionary of Translation Studies. Manchester, UK:
Routledge.

Singh, 1. 2004. Language, thought and presentation, in: Thomas, L. et al.(eds) Language,
Society and Power. London. Routledge pp. 17-34.

Snell-Hornby, M., 1997. Written to be spoken: The Audio-Medival Text in Translation,
in: Trosborg, A. (ed). Text Typology and Transation. J. Benjamins, Amsterdam;

Philadelphia, pp. 277-290.

Taylor, C. 1990. Aspects of language and translation: contrastive approaches for
Italian/English translators, 2nd ed. Udine: Zeta universita. Campanotto.

Throne, S. (2008). Advanced English Language, New York: Palgrave Macmillan
Troshorg, A., 1997. Text Typology: Register, Genera and Text Type, in: Thomas, L. et

al.(eds). Text Typology and Translation. J. Benjamins, Amsterdam; Philadelphia, pp. 3—
23.

93



Alshniet, Exploring the concept of faithfulness in translation

Vukovi¢ Stamatovi¢, M. (2017). 'Metaphors of parliamentary budget debates in times of
crisis; the case of the UK and the Montenegrin parliament'. Pragmatics and Society, 8,
281-311.

94



2023 Sl als aas bl el ko

bt (@ Lol | Gilond g (@ 0 sl i 4t 0
&m.; P.:.Ld M‘ o
DY) Al nd OV L s & eVl Lrold
H.Mohsen@Asmarya.edu.ly

Jaadl |

Bl s g i 10 J) U by o5 .530 16 e A13T Juztly 2001/2000 Z i)
syt Gl 2002 5.2 Ul Ml s J) 4 Jgaadl @3 &) . Jalitd) slomza¥ e s i
Wl o ) il sy urslS o3 Lio  lf Y1 2l)) d Lgn Laldl i 3 £l ol
e s S g3 5 ol 5 sy il Al Yy s ly Yy o ) il LS
Olaaldl Lol pLdl sae Jia s 8L L1 el 5L23] (o Slgis amy s Jodbl b
Al L) pL o 05 2L L) 3 (e SOl ) bl s i o)
Ly gl (B ARIE slgay dp pall Slaald) gty Lall Slalyll s § LA Ly 3y
ik 30 Jos o9 4 01 nlyd 35 ol lowta¥ | g 0L Il ylans d§ IS o ¢ iU
alasl) Slasilly Baanie 5,5 Ly NSy cnr e ) Olaaldhly o yo5 s slias] 0gi gy ety
Oribge piany 058 NS 1 all palally ) 3 pasS (SLaLl jam LSV O3l Gl
Jalally SLaSU o Lk Lo g A0l g5 555 o) (92 Alaza ¥l 0Ly e ot

LAl Lasld) oleS & bl

Sge il Y1 pghall € iUl s Al cirmps S YN S\l KW A

ABSTRACT

Translation, as an advanced major in Libya, was launched in the Libyan Academy for the
Master degree in 2000/2001. The number of courses was 16, but currently it is only 10.
Then, the student has to write his own thesis. Later, a comprehensive exam was added in
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parallel with thesis. In 2002, the School of Humanities was founded, and it included some
departments among which is the English Language Department. After a while, the School
of Languages was established including the departments of languages: Arabic, English,
French, Italian and translation. Several branches of the academy have been founded in
different cities of Libya. Now, many Libyan universities have departments of translation
that grant the bachelor’s degree in translation. Study translation is available at the
postgraduate level in many Arab universities with different courses granting a master’s
degree, through one of two tracks; a thesis or a comprehensive exam. Studying translation
provides many job opportunities. The students of the academy suffer from some
problems, such as the lack of necessary references and resources. The researcher
recommends providing the branches with the necessary libraries and laboratories and an
access to international academic libraries.
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ABSTRACT

This research paper strives to dig into human culture in general to find out the status that
the human translator has enjoyed in different eras, and to research and explore the
social, political, historical and psychological factors that interfere either in elevating or
degrading him. In this sense, this research paper is at the heart of what we might call the
sociology of translators. Several reasons prompted us to delve into this topic, perhaps
the most prominent of which are; First, the weakness that we saw in dealing with the
sociological turn in translation studies at the Arab academic level in particular, but even
the Western in general, if we exclude a few attempts on tiptoe, such as the attempt of
John de Lille, Judith Woodsworth, Chesterman and Jeremy Mindy, to name but a few,
and our sense of injustice that affects Secondly, translators in the lived social reality,
despite their being the knights of the post of enlightenment in the words of the Russian
poet Alan Pushkin, and our thirdly firm desire to fight, defend and defend translators for
the sake of social empowerment for them by improving and fortifying their legal status
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ABSTRACT

This paper studies how Ibrahim Al-Koni’s Cultural Specific Items (CSI) in his short story al-lisan that ap-
peared in the short stories collection Kharif al-darwish (Autumn of the Dervish) (1994) are rendered into Eng-
lish. The Target Text is the English translation Tongue by Elliot Colla. The CSls are identified and classified
according to Eugene Nida’s categorization of culture: (1) ecology, (2) material culture, (3) social culture, (4)
religious culture and (5) linguistic culture. The translation procedures used are analyzed according to Jean-
Paul Vinay and Jean Darbelnet’s classification of translation strategies covering seven procedures, (i) direct
translation, which covers borrowing, calque and literal translation and (ii) oblique translation which is transpo-
sition, modulation, equivalence and adaptation. The study aimed to find out how Libyan-Tuareg CSls are han-
dled in translation. The findings demonstrated that oblique translation strategies are used more frequently than
direct translation strategies.
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Introduction

Various philosophers and scholars proposed different definitions of culture. Larson (1998:431) de-
fines culture as “complex of beliefs, attitudes, values , and rules which a group of people share.” Hof-
stede et al. (2010) add a psychological aspect to the concept referring to it as “the collective pro-
gramming of the mind that distinguishes the members of one group or category of people from oth-
ers." Katan defines culture as "a system of congruent and interrelated beliefs, values, strategies and
cognitive environments which guide the shared basis of behaviour" (Katan, 1999: 17). From a trans-
lation studies point of view, Newmark (1988), defines culture as "a way of life and its manifestations
that are peculiar to a community that uses a particular language as its means of expression” (lbid,
1988: 94) Cultural aspects have now been widely identified by translation scholars as a prominent
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obstacle of translation. This becomes vividly apparent when tackling texts of very different cultures
as in our case Arabic and English.

Nida (1964 /2012: .130) is among the first to stress the vitality of the cultural aspects of the transla-
tion process to the point that “differences between cultures cause many more severe complications
for the translator than do differences in language structure.” Susan Bassnett and André Lefevere
(1990:11) accentuate the interplay between translation and culture and on the way in which culture
impacts and constrains translation and on "the larger issues of context, history and convention’. This
period was rightly termed the “cultural turn” of the 1980s by Snell-Hornby (2007:47) She (Snell-
Hornby, 1988:46) herself sustains that the translator must not only be bilingual, but also bicultural.
Since then, translation scholars as Bassent (1980/2002) Hatim and Mason (1990), Bell (1991), and
Baker (1992/2011) highlight that failure to take into account cultural factors would leave the context

in which texts are translated and received incomplete.

Literature Review
Types of culture

In his seminal article, ‘Linguistics and Ethnology in Translation-Problems’, Eugene Nida
(1945), in his examination of problems in translating various aspects of culture , divides culture into
5 types, a taxonomy adopted in this study for reason of practicality, namely: (1) ecology, (2) material
culture, (3) social culture, (4) religious culture, and (5) linguistic culture.. We shall here illustrate
each type with example taken from the Source Text in this study, Ibrahim al-Koni’s al-lisan (1994:
123-132).

According to Nida,(1945) ecological culture is concerned with the extremity of ecological
variation from territory to territory , such in this study, the ecological features of the Libyan Desert

territory of North Africa of climate e.g.. ~L=e/, sandstorm,, fauna e.g. 4! , ,ls1, young camel, and
flora e.g. e/ mel gy acacia wood/l0gs, < v 4/ o8isid 4, , herbal tea, and geographical
territories, e.g. J&sYI, jungle. These lexical items might cause considerable difficulty for the transla-

tor in finding their equivalence in the target culture.
For Nida, material culture.is the type of culture knowledge that involves cultural features connected

with food, clothesm furnitures, etc. In the ST of this study, examples include: s, litham, 8, I oLl
, blue robes.(contrasted with sLa )l oLall, white robes).

Social culture involves traditions, social norms, Kinship relations, e.g. J«!, noble , L, witch
doctor , GI,e fortune teller, ,J=li, the council, sl , wise men, o<, chief, ;2\, the forefather,

f"b‘lgfll’ rabble.

According to Nida, problems in translating items pertaining to religious culture are ‘the most perplex-
ing’, particularly with the names for “deity” and words for "sanctity” and "holiness." In our case we

can find examples such as words of .4\, grace prayers, _o\ua4)\, retribution, and the most problematic
oseldl, law.

Nida (1bid:203) argues in the respect of linguistic culture that "language is part of culture, but trans-
lation from one language to another involves in addition to the other cultured problems, the special

characteristic of the respective language.” Our examples includes <=\ , lampoon, the idiom s.»
4\, literally chest tightening.
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Culture specific items (CSI)

Several scholars have suggested various terminologies of the concept: Aixela (1996) coined
the term culture-specific items (CSIs) while Pedersen (2005) prefers to call them culture-bound ref-
erences, Newmark (1988) refer to them as cultural words, Baker (1992) speaks of culture-specific
concepts. Moreover, there are various definitions of CSls. Baker (1992/2011:21) defines them as
“source-language words [that] express concepts totally unknown in the target culture” whereas
Persson (2015) defines them as ““ concepts that are specific for a certain culture”. For Aixela (1996:
85) CSls are

“ [t] hose textually actualised items whose function and connotations in a source text involve

a translation problem in their transference to a target text, whenever this problem is a prod-

uct of the non-existence of the referred item or of its different intertextual status in the cultur-
al system of the readers of the target text.”

For him CSls only occur between a certain SL and a certain TL. In other words it is the lack
or the absence of an expression in the TL of an existing SL lexical item. Aixela (1996: 57) maintains
that "in translation, a CSI does not exist of itself, but as the result of a conflict arising from any lin-
guistically represented reference in a source text which, when transferred to a target language, poses
a translation problem due to the nonexistence or to the different value"

Translating CSls

As most translation theorists, such as Nida and Taber (1969) believe, translating CSls is one
of the key elements in order to translate literary texts while being one of the most difficult ones. Ac-
cording to Nida and Taber, cultural translation is “a translation in which the content message is
changed to conform the receptor culture in some way, and/or in which information is introduced
which is not linguistically implicit in the original.” (Nida and Taber 1969/1982:199). According to
Larson, “translating CSIs in literary translations is seemingly one of the most challenging tasks to be
carried out by a translator because it involves the difficulty of producing well-translated texts, along
with being faithful to the message”. (Larson, 1998). CSIs result in the existence of an intercultural
gap between ST and target language TL found where an item in the ST doesn’t exist in the TL cul-
ture, or the TL doesn’t have an exact word for it. Hervey and Higgins (1992) state that “in the process
of translation proper or correct translation, that the translator bridges the cultural gap between mono-
lingual speakers of different languages.” Cultural gaps are greatly found in literary translations and
the most difficult problem in translating them is the difference between cultures. Larson notes that
“Different cultures have different focuses.” (1998:95). In addition to Nida, Larson observes that all
meaning is culturally conditioned and the response to a given text is also culturally conditioned.
Therefore, each society will interpret a message in terms of its own culture: “The receptor audience
will decode the translation in terms of his own culture and experience, not in terms of the culture and
experience of the author and audience of the original document. The translator then must help the
receptor audience understand the content and intent of the source document by translating with both
cultures in mind.” (Ibid 1998: 436-7) “When cultures are similar, there is less difficulty translating
.This is because both languages will probably have terms that are more or less equivalent for the var-
ious aspects of the culture .When cultures are very different, it is often difficult to find equivalent
lexical items.” (Ibid 1998:95-6).

Translation strategies

In their seminal work, A Comparative Stylistics of French and English Canadians Jean-Paul
Vinay and Jean Darbelnet (1958/1995) illustrate a detailed and systematic model for the comparative
and contrastive stylistics analysis ST-TT pair (in their case French and English texts). Their classifi-
cation is described by Hatim, and Munday (2004:29) as “the most comprehensive taxonomy of
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translation shifts”. The prominence of Vinay and Darbelnet’s classification in the discipline is at-
tributable to “their insistence ... that language structures should be translated with respect to the
communicative situation in which they occur.”( Snell-Hornby, 2007:25). Thus this model is adopted
in this paper.

Vinay and Darbelnet’s identify two ‘strategies’, a general inclination of the translator (free vs.
literal translation), encompassing seven ‘procedures’, a specific technique applied by the translator
on a text (e.g. borrowing, addition, deletion,.. etc.). Their strategies are: (i.) direct translation, which
comprises borrowing, calque and literal translation, and (ii.) oblique translation, which is transposi-
tion, modulation, equivalence and adaptation (Vinay and Darbelnet, 1995/2004: 128-37). These pro-
cedures are applied on three levels of language: “i. the lexicon ii. the grammatical structures and iii.
the ‘message’, which is used to refer to the situational utterance and some of the higher text elements
such as sentence and paragraphs,” (Hatim & Munday, 2004:31).

Aim of the study

This aims to examine the translation of Ibrahim al-Koni’s al-lisan into English to identify the
procedures used by its the translator in rendering the CSls. The paper will identify the CSls in the
short story, investigate the procedures applied by the translator in transferring the CSls into English,
classify which procedures were used more frequently by the translator, and see whether the transla-
tor employed direct translation or oblique translation strategies in rendering the CSls in the short sto-

ry.

Questions of the Study
To achieve the above mentioned aims, the study tries to answer the following questions with re-
gard to translating Libyan-Tuareg CSls:

1. What are the most used translation procedures in rendering Libyan-Tuareg CSls into English
?
2. What are the most used translation strategies in rendering Libyan-Tuareg CSls into English?
Methodology
CSIs, in Ibrahim al Koni’s al-lisa, in this study referred to as the Source Text (ST), are identi-
fied, classified and grouped according Nida’s 5 types of culture. Following a comparative-
descriptive method, the English translation, Tongue, by Elliot Colla (al-Koni, 2010), in this study
referred to as the Target Text (TT), is then compared with the original in order to investigate the de-
cisions taken by the translator and the strategies followed to tackle CSls.

Analysis

The CSls in ST are identified and classified followed by a discussion of the translation proce-
dures and used in translating them with following results.

1. Translation of CSls of Ecology

The ST is rich in CSls of ecology, geographical territories, fauna and flora and climate feature,
appeared . With an abundance in CSI of camel names and adjectives, with 11 different items depict-
ing aspects of the Tuareg environment, they are classified in table 1. below: .

Table 1. Translation of CSls of Ecology

ST CSlI Literal / dictionary meaning TT translation Procedure
S type of camel mahri the Mahri Borrowing
u~° an)l o | stout camel fierce camel Adaptation
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Y piebald camel piebald camel Literal / direct
BL) she-camel she-camel Literal / direct

Ol young camel newborn Adaptation

B camels flock / livestock / Adaptation
Jesy jungles southern jungles Literal / direct
Jaall Jle ) % the Great Sand Sea that great sea of sand Transposition

G nectar thick tea Adaptation

Ok Plant of the mosquito / wild green herbs Adaptation

Haplophyllum tuberculatum
@Jl\ 8
G 5 lemongrass / wild green herbs Adaptation
Cymbopogon citratus
A3

Borrwoing
9%

~

Transposition
9%

Percentage of procedures used in translating
CSls of Ecology

Figure 1. Percentage of procedures used in translating CSls of Ecology

As seen above, references to ecology are heavily adapted into the TL culture, with adaptation
procedure used 6 times which constitute more than 54 % of the times. The second most used proce-
dure in translating ecology is literal translation, 3 times (27%), with transposition and borrowing used

only once.

This abundance in CSl is evident in the number of lexical items the author uses to refer to the
animal camel. Al-Koni takes complete advantage of the wealth of Arabic, and Libyan dialect, vocab-
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ulary used to refer to camels and their types. He spared not a single one: 3!, camels, jod|, camel,

LU\, she-camel, o\ 421, young camels, uf;.wx, and the Libyan s ll, mahri. Of course, in this regard,
English is no match for Arabic, putting the translator in dire situation to look for equivalents in TL
that simply do not exist, prompting him to resort to the procedure of adaptation. Only Ui, she-
camel, is translated literally, while all other items are adapted using their superordinates. The plural
form of the word “camel” which can be used in Arabic to refer to the entire species of camel, LY, is

rendered as “flock™ (two instances ) and even “livestock”, making them entail sheep and cattle,

which would sound preposterous to a Tuareg to include such inferior creatures on the same class with
the sublime camels.

The CSI 5411, mahri is an interesting case. It appeared three times in the Arabic ST, near the

end of the first paragraph of section 3, at the beginning of the next two paragraphs. The first instance
is adapted with the whole last four sentences of the first paragraphs, along with the proper noun
“Bobo”, the slave’s name, which was paraphrased by one sentence: .

N Y b g Jort O oSar 015y - dyerdl Sl § g LS
mu\cla...- C Jezgy ol iy OF alet SV (el aia
U Jg:e,u,«x?ﬁ_@oleh-_ﬁ . L}..:{-_,DSLEH
Lo S ol ¢ el Gl ¢ g Jr W ket S
¢ Jd ¢ GLYI e

Figure2 Al-Koni 1994: 127

The above sentences are adapted as follows:
“They’d shared a loyalty he’d never known among those false creatures who called themselves
friends.” (Wimmer, 2010: 148). This extreme adaptation might be motivated by the large number of
consecutive CSI that, if translated literally, might hinder the smoothness of the TT. However, in the
next paragraph, mahri appeared again, borrowed into English, but as proper noun, instead of common
noun, with a capital, the Mahri. Perhaps the reason for attaining a flavor of the original is that it was
not affordable to delete such a vital CSI without losing a prominent aspect of the ST culture This

Looking at the geographical features of J&sY, jungles, and el Jla )\ 2, the Great Sand Sea, we
find that the former was translated directly with an additional adjective that enhances the geograph-
ical locale of the story, while the latter lost its proper noun quality and became a noun phrase with

“sea” as its head. It was transformed from a name of a geographical place in the Libyan desert into a
common name to all deserts. Here the Libyan aspect of the ST is completely removed from the TT.

Gone too are the two Tuareg names of local herbs,s8ases <wo 3 Where they are adapted into the

superordinate “wild green herbs”, despite the distinct flavor they had in the ST. Buhala (2017) points
out that al-Koni employs Berber and Tamahaq vocabulary to represent “aspects of the cultural Sa-
haran life that are connected with the Libyan Tuareg” [my emphasis] (Ibid, 2017: 263). Deleting such

136



Faculty of languages Special issue April2023

CSls deprives the TT reader of a taste of the Libyan desert life, removing its distinctive characteris-
tics.

2. Translation of Material CSls
The ST contains reference to objects and items in the immediate environment of the Tuareg, i.e.

their homes. There are 8 CSls here, with five referring to items and parts of the tent and the rest de-
picting clothing items. They are classified as the following:

Table 2. Translation of Material CSls

ST CSlI Literal / dictionary meaning TT translation Procedure
VeS| tent tent Literal / direct
555 ) pillar tent pole Adaptation
3gaal] pole pole Literal / direct
J5all entrance entrance Literal / direct
FER( fire pit no translation deleted
REJRPAR: blue colthes his blue robes Adaptation
slad ol white clothes white ones Adaptation
p litham veil Literal / Direct

Material CSI are translated using adaptation, 3 times, and direct translation, 4 times only, one item
was deleted. The percentage of the procedures can be shown as follows:

Percentage of procedures used in
translating Material CSls

Deletion
13%

Adaptation
37%

Figure 3. Percentage of procedures used in translating Material CSls
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The first five lexical items, <L, tent, 53,50, pillar, ss.all, pole, Js, entrance, are part of what a
Tuareg or nomad people of the Sahara desert considers as elements of their home, the very roof over
their heads. In his research, 3sS) el sy ol Lad & oWl gyl all Ul e, Representations of
The Amazigh Desert Culture in Ibrahim al-Koni’s Tongue, the Algerian researcher, Tariq Buhala
(2017), considered them all to be symbols of the Tuareg’s “generosity and hospitality,” (Ibid, 2017:
264). Three of these words are translated literally with no apparent loss of their cultural significance.
The problem seems to be noticed in the word S )\, which is a specific type of pole. Rakiza is the

main pole in the tent, i.e. the base pole. The translation of the first occurrence of 35 )\, rakiza, at-

tended to this aspect of meaning by rendering it as “tent pole”, making it appear as the “only” pole in
the tent. However, subsequent appearances of the item are rendered merely as “pole”, losing the ar-
chitectural and cultural substance of the reference .Buhala (2017) even observed the cultural signifi-

cance of words like .3,l, fire pit, seeing it as some sort of “a cultural sign of the way of life of the

Saharan peoples, particularly the Tuareg of its role in providing the Tuareg with an additional dimen-
sion of their existence through amicable chats and narrating news, stories, tales, legends and myths.”
(Ibid, 2017: 264). All of this was completely deleted from the TT losing along the richness of the
cultural and sentimental value of the item.

Although the author used the superordinate o3, clothes to refer to the noble’s garments, the transla-

tor rendered it by the hyponym, ““ robes” giving the TT reader a distinctive image of the ‘blue men’,
the Tuareg. This representation of culture is soon abandoned with the symbol of Tuareg, 1), litham.

This CSI is rendered as “veil” in the TT, where, in my opinion, the Arabic loan word “litham” would
have retained more of the ST intended flavor than the bland “veil” .“Litham” is identified by Merri-
am-Webster online dictionary as “a strip of cloth wound round the head covering all but the eyes and
worn by Tuaregs of the Sahara desert.” This CSI itself is the embodiment of the Tuareg culture, or as
Buhala (2017) puts it “this attire is about the Tuareg identity, their material and aesthetic heritage.”

(Ibid, 2017: 264) In her article ‘thagafat al-rajul al-azraq’, ‘The Blue Man’s Culture’, Saida Darwish

(2011) attributes the uniqueness of the Tuareg mainly to the way they dress, “when it comes to their
identity and their perception of life, the Tuareg are unique, therefore it is not surprising that this ex-
ceptionality extends to their attire, as the Tuareg costume stands out in its colors, shape and secrets(
Darwish, 2011:229 cited in Buhala, 2017:263).

3. Translation of Social CSls
The Tuareg social structure is conveyed in ST through the use of social CSI. Except for, Bobo the
slave, the the story’s characters are only known by titles that reveal their social status and roles in this
feudal society.

Table 3. Translation of Social CSls
ST CSI Literal / dictionary meaning TT translation Procedure
Jes noble the nobleman Adaptation
AU tripe tripe Literal / Direct
.y council the council Literal / Direct
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Siall wise men The wise old men of Adaptation
the tripe

& 3ol chiefs / leaders sheikhs Borrowing
oS chief chief Literal / Direct
g Bobo (proper noun, name of a per- | the slave / the servant Adaptation
sl father/ grar?gpazther / chief father / grandfather Adaptation

22 ) riff raff riff raff Adaptation
ﬁg\ Wiseman / doctor doctor Literal / Direct
Ll wizard witch doctor Adaptation
el envious eye the evil eye Adaptation
sl envy envy Literal / Direct

In the ST there are 13 items of Social CSls 7 (54%)of which are adapted while 5 (38%) are translated
directly and one item was rendered by borrowing an Arabic loan word. The frequently and percent-
age are shown below

Percentage of procedures used in

Borrowing translating Social CSls
9%

Figure 4. Percentage of procedures used in translating Social CSls

The social structure of the Tuareg seems to be heavily assimilated with Western CSls. The main
character, \.di, noble, is given a distinctly European aspect by the use of “the nobleman” which call

images of “gentleman”, “lord” , and * peer”. o)\, is translated literally as “chief” with no apparent

harm done. However, the only case of using borrowing, is in the translation of #,.%, into sheikhs,
which added an edge missing in other parts of the story. This edge is even more apparent in the adap-
tation of s\, wise men, into “The wise old men of the tripe.” Peculiarly, three CSIs are completely
missing in the English TT. The first of which is the name of the slave &4 , Bobo. The non-Arabic,

name appeared 19 times in the Arabic ST while disappeared completely from the English TT. There
is no mention of him by name, only by social role, either “the servant” or “the slave.” Deleting the
name from the TT and replacing it with variants of the word “slave” is a clear indication of the “do-
mestication” orientation of the translation, where references to foreign and exotic elements are dilut-
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ed for the TT reader. Dickens (2012: 56 cited in Aljabri, 2020 ) claims that omission can be regard as
domesticating procedure.

The other two items are words borrowed by the author from his mother tongue to accentuate the iden-
tity of his native people. Being so eloquent in Arabic, al-Koni was surely in no loss of Arbic words
when he chose to use these two Tamahq words. The translator went to a great length to avoid using

the former ,\il, to the point of replacing it with a whole sentence to try to capture some of its conno-
tations, “Have you forgotten my father’s instructions, which were the instructions of his father and
grandfather before him?”, while the latter »3lu6 | , is translated through its Arabic literal translation.
In his analysis of the short story in its Arabic version, Buhala (2017) explains that ,u.l, is a Berber

word widely used by the entire Amazigh population of Africa, whereas »>\¥ | is a specifically Tua-

reg word. This peculiarity, the Amazigh dimension of the ST language, is completely lost to the
Western TT reader.

4. Translation of Religious CSls
Religious CSI are very few in number in the ST, they three in all

Table 4. Translation of Religious CSls
ST CSI Literal / dictionary meaning TT translation Procedure
s praise grace prayers Adaptation
oPladl| retribution retribution Literal / Direct
esald) law no translation deletion

As can be seen from the above, religious CSI can be either adapted or directly translated. How-
ever, here again we find a CSI that has been repeatedly omitted from the TT. The lexical item, _sge\dl,

law, appeared twice in the TT, in both instances it was deleted from the TT. This concurs with Ni-
da’s quoted earlier assertion that items pertaining to religious culture case ‘the most perplexing prob-

lems’.

5. Translation of linguistic CSls
In the ST two Arabic expressions were translated idiomatically as shown below:

ST CSI Literal / dictionary meaning TT translation Procedure

sy Gl his chest was tight a blow to his heart idiomatic trans-
lation

gl awly ool his head was infected by a headach | made his head spin. :di_omatic trans-
ation

These two constitute the only two cases of idiomatic translation in rendering the short story.

Conclusion
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In this study CSIs, classified and grouped according Eugene Nida’s (1945) 5 types of culture: (1)
Ecology, (2.) Material, (3.) Social, (4.) Religious and (5.) Linguistic culture, in Ibrahim al Koni’s ,
are identified and then, following a comparative-descriptive method compared with the English trans-
lation, Tongue, by Elliot Colla (al-Koni, 2010). method, to investigate the procedures followed by
the translator in accordance with Jean-Paul Vinay and Jean Darbelnet’s, (1995/2004) strategies cov-
ering 7 procedures (i.) direct translation, which comprises borrowing, calque and literal translation,

and (ii.) oblique translation, which is transposition, modulation, equivalence and adaptation.

Results show that the total number of CSls in the ST are 37 items. The most frequently used proce-
dures are Adaptation, 17 times , which constitute 46% of the total procedures used, and literal / direct
translation 15 (40%) . The lesser used procedures are borrowing 2 (5%), idiomatic translation 2 (5%),
transposition 1(3%) with calque and modulation procedures never used in translating the ST of the
study. Regarding the two strategies, oblique translation strategies are used almost 60% of the times
indicating a clear preference for the strategy. If we add incidents of deletion we then find a clear in-
clination towards oblique translation as seen in the following figures.

Total percentage of translation procedures

Idiomatic used
Translation Transposition
5% 3%
Borrowing

5%

Figure 5: Total percentage of translation procedures used
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Total Percentage of Translation Strategies

Figure 6: Total Percentage of Translation Strategies
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Résumé

Le présent article se donne pour objectif de mettre la lumiére autour de
la métaphore en langue amazighe rifaine afin de connaitre son statut et
son travail dans une espace linguistique minoritaire. En fait, la
remarque la plus attirée notre attention, elle s'agit que la métaphore en
amazighe prenne deux formes. La premiére est sous la forme une mini-
métaphore. Il contient des outils ou des morphémes sont une fonction
sémantique. La deuxiéme est une métaphore compléte, ne porte aucun
morphéme ou outil. Quant a la traduction, nous avons essayé
d'appliquer les procédés de l'approche stylistique comparée, qu'elle
nous donne un mode de traduire tenir en compte les deux cotés que la
linguistique et la sémantique. Puis, nous avons posé quelques réflexions
concernant d'autres procédés tels que (l'ajout), qui peuvent-ils devenir
une solution pour les cas ambiguité ou de l'intraduisible.
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Mots clés: Métaphore amazighe, traduction de métaphore, littérature amazighe
rifaine, stylistique comparée.

Introduction

En fait, le débat de figures de style dans le champ de la langue et
littérature amazighe rifaine ne commence pas encore. Cela, qui
représente du manque et de I’absence des études détaillées qui intéressent
cette problématiquel. De ce fait, nous croyons que la tache essentielle a
faire en ce moment, elle s'agit d'essayer de mettre en évidence les formes
de la métaphore tenir en compte la spécificité de la langue amazighe.
Alors, les pistes qui ont possible a nous guider afin de connaitre la
métaphore amazighe sont nombreuses. Pour cela, nous voyons que la
porte d'entrée a notre problématique, s’agit d’analyser cette figure d'une
maniere syntaxico-sémantique, qui peut nous clarifier son statut
linguistique et sémantique.

En se basant du patrimoine poétique amazigh rifain tel que les distiques
Izlan, nous les trouvons que se caractérisent d'utilisation de figure de la
comparaison, par contre la métaphore qui a émergé énormément dans les
nouvelles écritures poétiques, ou en moment de commencement du
mouvement de la transcription en amazighe. En ce sens, le fait de
répondre a la question de la maniere de détermination formelle de la

'On peut indiquer a I’étude de Banhakeia : La littérature rifaine : de la
tradition orale a aujourd’hui (2019). Ou il parle autour de la métaphore
a travers d’observer la différence entre la comparaison et la métaphore.
C’est-a-dire que la premiére figure liée a la poésie traditionnelle et le
deuxiéme type lié a la poésie « nouvelle ».
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métaphore amazighe, doit-il se baser d'une phénoménologie2 amazighe
pure. Autrement dit, il faut éviter I'application de la perception de
métaphore des autres langues sur la langue amazighe, parce que, peut-
étre, nous pourrons rencontrer une autre specificité qui n'existe pas dans
d'autres langues du monde. Néanmoins, cela, n'indique pas de ne pas
bénéficier des perceptions de la métaphore des autres langues.
Concernant la question de traduire une metaphore liée a un espace
linguistique minoritaire vers une espace linguistique majoritaire pose
certaines questions, s’agit, en premier lieu, de comment peut-on créer la
méme image métaphorique dans la langue cible ? En revanche, dans le
processus de traduire la métaphore, la question de la fidélité se pose sur
plusieurs niveaux tels que la linguistique et la culture. En d’autres termes,
est-ce que I'expression métaphorique restera lui-méme linguistiquement
ou bien changera-t-elle ? Egalement, est-ce que pouvons-nous insister a
la fois sur la charge culturelle et de méme sur la structure linguistique du
texte source ? Afin de répondre a ces questions, nous allons baser 1’une
des démarches traductologiques qui s’agit de 1’approche stylistique
comparée comme un modele traductionnel, peut-étre aider le processus
de la transposition du texte syntaxiquement et sémantiquement. Pour
ceci, nous allons baser un corpus qu’il s’agit d’un recueille poétique de
Hayat Bouterfes® publiée en 2021.

A propos de la définition de la métaphore

La métaphore est considérée comme une comparaison elliptique, mais
sans outil de la comparaison : Tel, tel que, ainsi que, etc. Elle est destinée

’On peut dire que I’étude de cette problématique, doit-elle baser d’une
phénomeénologie de la langue étudiée (La langue amazighe). Cette idée
due a Paul Ricceur qui a insisté énormément dans son ouvrage : la
métaphore vive (1975) qu’il faut d’analyser la métaphore au sein de la
langue et ce n’est pas de dépendre d’autres perceptions des autres
langues.

‘Hayat BOUTERFES est une poétesse marocaine amazighe moderne,
une enseignante. Le recueille de Azuyyet/le désir, est considéré sa
premiére publication en 2021.
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a mettre en lumiére les éléments communs au comparé et au comparant.
Son usage, elle est généralement employée dans un contexte littéraire ou
poetique, afin de donner un sens plus profond ou une description plus
abstraite & I'elément comparé. Dans le méme contexte, Morier a posé une
définition précise, a savoir que la métaphore elle opére une confrontation
de deux objets ou réalités plus ou moins apparentées, en omettant le signe
explicite de la comparaison... Ses termes dénoncent un travail logique et
suivi de la pensée, ils sont réservés a des figures moins rapides, la
comparaison proprement dite, les paralléles ou simulés... La métaphore
comme un procédé de style qui confronte sans recourir a aucun signe
comparatif explicite (Morier, 1961 : 676).

Morier, nous adonné une définition applicable et générale de la
métaphore, par contre, Aristote qui a posé une définition se base la
rhétorique et la poétique, c’est-a-dire que la métaphore est un transport
de ressemblance soit entre le signifiant et le signifié d’un signe, soit entre
deux signes, dont I'un désigne 1’autre. En d’autres sens, est considérée un
transport (epiphora) a une chose d’un nom qui en désigne une autre,
transport du genre a I’espéce ou de I’espéce au genre, ou de I’espéce a
I’espece ou d’apres le rapport d’analogie (Aristote, 2022).

En revanche, Derrida a précise le rapport entre la langue philosophique et
la langue dite naturelle, ou bien il veut dire qu’il semble engagé en sa
totalité 1’usage de la langue philosophique, rien de moins que 1’'usage de
la langue dite naturelle dans le discours philosophique, voire de la langue
naturelle comme la langue philosophique (Derrida, 1971 :249).
Sémiotiquement, Eco a posé un autre point de vue autour du débat de la
métaphore. Il a considéré que la racine d’une métaphore est constituée
par les contenus des expressions. Et le fait de comprendre les
mécanismes de travail de la métaphore, s’agit de notre vision spécifique.
Autrement dit, elle n’insinue pas un rapport de similitude entre les
référents, mais d’identité sémique entre les contenus des expressions, et
ce n’est que médiatement qu’elle peut concerner la fagon dont nous
considérons les référents (Eco, 1992 :124).

Selon Les théoriciens Lakoff et Johnson, ils estiment que tout emploi de
la langue est métaphorique. Ils prétendent que la métaphore est partout et
pas seulement dans la langue, mais aussi dans les pensées et les actions
des gens. Cela fait que I’homme pergoit le monde fondé sur une structure
d’ordre métaphorique, qui est basée sur des ressemblances. lls disent
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gue nous n‘avons pas conscience de notre systeme conceptuel et une
observation attentive de notre langage permet de voir que les métaphores
structurent nos concepts. De maniére générale, selon Lakoff et
Johnson, les concepts au moyen desquels nous appréhendons la réalité
sont métaphoriques (Lakoff, Johnson, 1985 : 118). C'est-a-dire que cette
idiosyncrasie donne ala langue une activité pour interagir facilement
avec dautres langues, elle donne, également, une énergie pour
I’intégration dans la circulation interculturelle.

A travers ce qui précéde, nous constatons que les définitions
mentionnées, sont que des explications descriptives de travail de la
métaphore dans différents niveaux linguistiques, mais la question qui se
pose concernant de la langue amazighe, est-ce que ceci, nous aident afin
d’élaborer une perception de la métaphore amazighe qui se caractérise
d’une spécificité ? Nous ne croyons que la vision philosophique de la
métaphore inséparable d'une langue a l'autre. Pour cela, nous nous
demandons, est ce que 1’analyse syntaxico-sémantique est une piste afin
de traiter les formes de métaphore en amazighe rifaine ?

Les métaphores chez la poétesse Hayat Bouterfes

En fait, le texte de cette poétesse se caractérise par deux types d’écriture.
En premier lieu, nous trouvons une €criture poétique traditionnelle, c’est-
a-dire que les traces d'oralité paraissent sur la surface du texte. En second
lieu, nous constatons une nouvelle écriture poétique, ’on peut la
considérer moderne, surtout au niveau d’utilisation des expressions
métaphoriques. Plus précise, nous allons mettre le doigt sur les
expressions métaphoriques utilisées dans ce texte afin de connaitre ces
formes et types.

Métaphore par préposition (deg)

Ddarey deg ifassen nnec. (Bouterfes, 2021: 03)
Je vis a tes mains

La préposition (deg) est considérée 1’une des propositions, qui exprime,
syntaxiquement, la spatialit¢ d'une maniére logique et réelle. Mais
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concernant notre exemple, la préposition (deg) exprime une spatialité non
réelle, autant qu’une spatialité imaginaire ou métaphorique. Parce qu’il
est illogique de vivre dans des mains de quelqu’un, autant que
d’expression veut dire : vivre a coté de quelqu’un. Pour cette raison, la
préposition ne porte pas seulement une fonction syntaxique, mais elle a
une autre dimension sémantique. D’ailleurs, si nous allons traiter cette
expression syntaxico-sémantiquement, nous constatons les suivants :

- La position syntaxique de la préposition est avant du signifier
(ifassen-les mains), et le signifiant (quelqu’un) qui parait
indirectement, sous forme du pronom affixe complément
déterminatif de singulier (nnec-toi).

- Syntaxico-sémantiquement, la préposition (deg) porte une
fonction de présentation le signifieé et le signifiant dans
I’expression.

- DL’existence de la préposition (deg) dans [’expression
métaphorique est nécessairement afin de compléter 1’image
métaphorique.

- La préposition (deg) est envisagé une unité de base, elle est
irremplagable dans la création de I’image métaphorique.

Métaphore par particule (d)

Tidet nnec d araji (Ibid. 06).
Ta vérité est une attendre.

Le morphéme (d) en amazighe a certaines fonctions syntaxiques :
particule d'orientation (de rapprochement) — satellite du verbe, clitique
de proximité (modalité nominale / déterminant nominal), pronom
démonstratif de proximité, particule prédicative, particule de focalisation,
particule d'aoriste, particule de souhait, complémentiseur, préposition (et
conjonction de coordination), particule de pluriel defectueux, et particule
de présentation.

En fait, le morphéme (d) peut prendre une autre fonction métaphorique.
Selon notre exemple, il porte une fonction syntaxico-sémantique, s’agit
de présenter le signifie. De plus, la particule d, poétiqguement, sert a
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produire un impact plus grand sur l'auditoire (Banhakeia 2021 : 129).
Mais, nous constatons que cette particule a d’autres fonctions, a savoir :
- La fonction de coordination du signifie et le signifiant. Autrement
dit, c’est un €élément syntaxique essentiel comme le morphéme
(deg), dans le processus de la construction de 1’image
métaphorique.
- Sémantiquement, ¢’est un morphéme qui donne a 1I’expression et
leur signification un effet plus profondeur.

En général, la fonction syntaxico-sémantique de la particule (d)
inséparable de la fonction de morphéme (deg). Les deux sont des outils
de la création d’expression d’image métaphorique.

Meétaphore par particule (n)

Di tmura n wul nnec ikessi (Ibid. 04)
Sur la terre de ton cceur, il porte.

Le morpheme (n), il a certaines fonctions telles que 1’appartenance, et la
détermination. Concernant la fonction semantique prend la méme
fonction des morphémes qui on a déja mentionnée. Sauf qu’il a d’autres
fonctions et spécificité exceptionnelles, a savoir :

- Il porte une fonction de la liaison entre le signifie et le signifiant
d’une maniére syntaxique et sémantique.

- Lorsque le morphéme (n) présent dans une expression
métaphorique, les deux composants : le signifie et le signifiant,
sont existés et non pas absentes comme dans les autres cas
mentionnés.

Métaphore par préposions (Jar)

Ad cekk necsi jar teymas (Ibid. 14)
Nous te porterons entre les dents.

La préposition (jar) exprime la spatialité. Cette fonction ne change pas
dans son usage métaphorique, sauf utilisée pour exprimer

153



Farisi, Les métaphores en langue amazighe et traduction

sémantiquement une spatialité imaginaire non réelle. Parce que les dents
(Tiymas) ce n’est un lieu réel autant qu’un lieu métaphorique. Elle est
considérée, également, un présentateur du signifiant.

Meétaphore sans morpheme

Buhbel inu ittaw(l1bid. 01)
Mon ame s’envole.

Cette métaphore ne contient aucun morpheme pour présenter le signifiant
ou de coordonner le signifie et le signifiant, mais, étre juste sous la forme
d'une phrase verbal ou nominal. Pour ceci, selon la définition déja
mentionnée de Morier, 1’on peut dire que ce type est considérée une
métaphore sans aucun eélément ou outil syntaxique supplémentaire.

A travers ce qui précéde, nous constatons que la métaphore en amazighe
rifaine est deux types. Le premier est une métaphore en morpheme tels
que (deg, d, n, jar). La deuxiéme est une métaphore sans morpheme.
Concernant le premier type, ’on peut considérer comme une mini-
métaphore, ou il contient des morphémes considérent comme des ponts
afin de compléter I’image poétique ou bien I’expression métaphorique.
Cela, n'il s'éloigne pas ce qu'il a dit Banhakeia (2021) quand parlait
autour du morphéme n qu’un élément qui prépare la métaphore. C’est-a-
dire que sa forme, n’est pas évoluer a une unit€é métaphorique
complétement. Quant au deuxiéme type, la métaphore contient les deux
composants : signifier et signifiant. Autrement dit que, cette métaphore
se construite 1’image métaphorique par des référents différente et
contradictoires, elle a -lI’image métaphorique- une relation &
I’environnement de 1’étre humain amazighe.

En revanche, ces types de métaphore expriment un écarte de la poésie
traditionnelle. Cela se représente de I’absence de ’utilisation de figure de
la comparaison qui était la figure plus fonctionnee dans la versification
des distiques. Egalement, 1’on peut dire que la mini-métaphore est
envisagée comme une trace de la transposition de 1’espace d’oralité a
I’espace de la transcription, ou I’influence du background de I’oralité qui
est existée encore dans les travaux littéraires.
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Stylistique comparée au service de traduire la métaphore

En fait, la conception traductionnelle chez Vinay et Darbelnet porte deux
stratégies (Vinay, Darbelnet, 1958) : la traduction direct/littérale et la
traduction oblique. La premiere stratégie est considérée comme une
traduction de mot-a-mot, c’est-a-dire que nous prendrons en
considération I’emprunt et le calque d’expression et de structure, et la
traduction littérale. Par contre, la deuxiéme stratégie se base sur la
traduction du sens. Nous utilisons la transposition obligatoire ou le
facultative, la modulation libre ou figée, et I’équivalence ou 1’adaptation.
En ce sens, si nous appliquons ces stratégies sur I’expression
métaphorique, nous pourrons remarquer des changements au niveau de la
langue a laquelle nous allons traduire. Pour cela, nous nous demandons,
est ce que l’expression métaphorique demeure lui-méme au niveau
linguistique ou bien changera-t-il ? Si nous allons traduire par des
procédés de la traduction oblique, est-ce que nous insisterons sur la
charge culturelle, et méme sur la structure linguistique dans le texte
source ? D’ailleurs dans cette analyse, nous allons observer de plus pres
certaines métaphores en amazighe dans le texte étudié, et les probléemes
que nous allons rencontrer en les traduisant en francais en utilisant les
stratégies de traduction de stylistique comparée.

Exemple 1:

Texte source :

Buhbel inu ittaw d yar umelqi akidec,
Arrimet tedwel d ict, tfessi di rxezrat nnec. (Bouterfes, 2021 : 01)
Traduction :

Mon ame s’envole pour ta rencontre,

Mon corps, devenu une masse, dans tes yeux se noie.

Ceci est un exemple d’une traduction oblique et littérale sans grandes
difficultés mais avec quelques modulations. Pour I’expression : Buhbel
inu ittaw d yar umelqi akidec/Mon @me vole pour ta rencontre. Nous
avons la traduit littéralement, parce qu’il signifie culturellement le méme
sens. Par contre, la deuxiéme expression : Arrimet tedwel d ict, tfessi di
rxezrat nnec/ Mon corps, devenu une masse, dans tes yeux se noie. Nous
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avons appliqué la modulation. Autrement dit, nous n’avons pas traduit
littéralement, mais nous avons changé totalement I’expression : tfessi di
Ixezrat nnec, qui signifie littéralement (Fondre dans tes regards) par (dans
tes yeux se noie). De plus, la modulation dans cette expression, nous
donne un méme rythme comme nous le trouvons dans le texte source.
Dans le méme contexte, nous constatons qu’aussi  pour
I’expression : Arrimet tedwel d ict. Qui signifie littéralement: (Mon
corps est devenu un) par (Mon corps devenu une masse). En réalité, la
premiére traduction est prosaique, c¢’est-a-dire que le plaisir littéraire est
absent. Pour cette raison, nous avons modulé cette expression par 1’ajout
de (masse), afin de compléter le sens général. En revanche, cette image
poétique, nous la trouvons chez plusieurs poétes francais tel Georges
Orfila dans le poéme : Dans tes yeux (Georges Orfila, 2022).

Laisse-moi me noyer dans tes yeux,

Y lire tes pensées et tes secrets intimes,
Découvrir ton caractére malicieux,

Dont je veux bien étre lI'innocente victime.

De plus, notre choix se base, essenticllement, sur I’esthétique de
I’expression, ou bien sur 1’effet littéraire. Néanmoins, nous remarquons
que la préposition (D) demeure dans le texte cible sous forme (Dans). En
ce sens, nous pouvons dire d’une maniére générale que le procédé de la
modulation est essentiel dans la traduction de métaphore.

Exemple 2 :

Texte source :

Tayri tellaf ayi, tarra yi d myar yarec!

Asefru war idwil inu... Ma itles akidec? (Ibid. 01)
Traduction :

L’amour s'éloigne de moi, puis, me ramené a toi !

Ma poésie n’est plus a moi, m’a-t-elle quitté avec toi ?

Concernant de cette expression, nous avons appliqué deux procédés : la

modulation et la transposition. D’ailleurs, la poétesse a utilisé le verbe
(divorcer), pour exprimer sa situation amoureuse. Si nous allons traduit
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littéralement le premier vers (L'amour m'a divorcé), nous constatons
qu’elle est faible au niveau du plaisir littéraire et inacceptable. Pour cela,
nous avons choisir une autre expression qui se caractérise du degré
littéraire fort et acceptable (L’amour s'éloigne de moi).

Etant donné qu’on s’est basé sur le procédé de la transposition, nous
avons changé la structure linguistique par 1’ajout pour expliciter
I’expression. Si nous retournons au texte source, NOUS trouverons que la
poétesse a utilise la ponctuation virgule et puis, elle a complété
I’expression, ceci est acceptable au niveau de la réception amazighe par
contre de frangaise.

Exemple 3 :

Texte source :

Xdem di temzi, ad tafed i tewsar. (1bid. 11)

Texte cible :

Qui ne travaille jeune, doit travailler vieux/L'arbre se redresse quand il
est jeune.

En fait, cette expression est un proverbe. Pour cela, il faut chercher une
équivalence dans la langue cible. En tant que la traduction littérale est
acceptée mais I’expression dans le texte source est un proverbe, et pour
une circulation interculturel efficace, nous avons traduit par I’équivalence
(Qui ne travaille jeune, doit travailler vieux) ou (L'arbre se redresse
quand il est jeune).

Conclusion

En guise de conclusion, nous pouvons dire que la métaphore en
littérature amazighe rifaine porte deux types. Le premier est une
métaphore compléte ne contient pas des morphémes ou d’outils. Le
deuxieéme, on peut le considérer une mini-métaphore se caractérise des
particules et des prépositions qui prennent de fonctions sémantiques.
Pour cette raison, I’on peut dire que les morphémes mentionnées (deg, d,
n, jar), ils ont certains fonction syntaxico-sémantique telles que la
fonction métaphorique, nous pouvons les poser comme suivant :
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- Les prépositions et les particules ont une fonction de présentation
le signifi¢ et le signifiant dans 1’expression.
- Leur existence dans I’expression métaphorique est une nécessite
afin de compléter I’image métaphorique.
- lls ont envisagé comme une unité de base, ils ont irremplagable
dans la création de I’image métaphorique.
- lls sont des coordinations du signifie et le signifiant.
- 1Ils sont des morphémes qui donne a I’expression et leur
signification un effet plus profondeur.
- lls ont porté une fonction de la liaison entre le signifie et le
signifiant d’une maniére syntaxique et sémantique.
Concernant de la traduction de cette figure de style d’une langue
minoritaire telle que 1’amazighe vers une langue majoritaire telle que le
francais, doit-elle se baser sur certains procédés pour transmettre méme
image métaphorique et sens de la langue source avec sa charge culturelle
et son esthétique poétique. Alors, le choix de se baser l'approche
stylistique comparée, nous pouvons le considérer une solution efficace
pour traduire d’un texte littéraire d'une langue minoritaire.
De maniére générale, la question de métaphore en langue amazighe a
besoin nombreuse études afin de savoir ses formes linguistiques et
sémantique. Pour cette raison, nous nous demandons, est-ce que 1’on peut
classifier, seulement, les types de métaphore en amazighe rifaine en ordre
syntaxico-sémantique ? Ou bien, nous allons rechercher d’autres pistes
épistémologiques ?
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ABSTRACT

News translation plays a significant role in a variety of news production and it is recently gaining increasing interest in
translation Studies. This field of research has also begun to receive more attention, although it remains less frequent
concerning Arabic translation. The complication of translating political news headlines relies on the fact that they are
filled with ideological shifts. The current study is meant to investigate the impact of ideology on mediating political
news headlines from English into Arabic. This study draws on Hatim and Mason's (1997) distinction of the influence of
ideology on translation and how it changes according to freelance translators. For this study, the researcher selected
seven political news headlines from the two famous English webpages BBC and RT about the events that occurred in
Libya’s capital (Tripoli). The news headlines were analyzed by using textual analysis and given as a translation test to
ten freelance translators from different parts of Libya to detect the degree of ideology mediation. The result of the study
shows that news headlines have been ideologically mediated, mostly minimal mediation, which manifested as evident
that the freelance translators are faithful to the source text.
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Introduction

The conflicts have been on and off in Libya ever since the Arab spring uprising in 2011. In 2019
and 2020, there was a battle for Tripoli — Libya's capital city - between the two administrations. The
dispute over Tripoli raged among the Libyan National Army (LNA) forces who captured most parts
of the province of Barqga in the east - particularly oil fields and ports in the oil crescent - and the
forces of the Government of National Accords (GNA), which captured the coastal cities stretching
from Ras al-Hadid crossing on the border with Tunisia to the city of Sirte. These conflicts led to
civil strife and ideological differences between the western and eastern Libyan citizens, and conse-
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quently supposedly led to a change in the translators’ ideology — whether personal or social, which
is vital in the output of the translation process, especially in media.

Media is one of the ways through which people around the world are connected. Besides, technolo-
gy helped in making media a key instrument for broadcasting around the world and acquainting
people with news from other nations and cultures. In this respect, Aslani and Salmani (2015, p. 81)
claim that "media have a powerful capacity to encourage global awareness thereby promoting cross-
cultural understanding, tolerance, and acceptance of ethnic, cultural, religious and gender differ-
ences in communities across the globe". Translation comes to the surface in order to achieve cross-
cultural understanding when broadcasting different media resources through modern technologies
such as the internet. Akbar (2012) claims that mass media transmits news from various sources
which need to be translated to meet the demands of the audience. In consequence, media translation
is essential in the mass media.

The translation of headlines, as an essential special text type, has particularly attracted translation
scholars and researchers (Nord 1995; Rasul 2015; Sidiropoulou 1995; Valdedn 2007; Zhang 2013).
The features attributed to headlines are also applicable to translated headlines. Therefore, journalist
translators need to produce news headlines that are concise and appealing to target language reader-
ship. Since what is deemed appealing to source text readers may not necessarily be attractive to tar-
get text readers, news headlines need to undergo rewording, modifications, or even complete re-
placement. In other words, translated news headlines are to meet the expectations of the target lan-
guage readers linguistically, ideologically, culturally, etc. In doing so, translators have to painstak-
ingly employ multiple translation procedures. Translators are consistently surrounded by various
ideologies affecting their choices such as the source author's ideology, the target readers’ ideologi-
cal preferences and expectations, and their own worldview. Each of these ideologies exerts a differ-
ent level of pressure on the translator and may, in turn, lead them to adopt certain translation strate-
gies (Al-Shehari, 2007, p. 3). That is often the case for freelance translators who live in inherently
ideological environments. The works concerning ideology and translation will show an explicit link
between the ideology of the freelance translator and the translation product. Furthermore, Robinson
(1997, p.49) emphasized that “the translator lets their knowledge govern their behaviour and that
knowledge is ideological”. Throughout the news translation process, equivalence relations are
sometimes totally lost. Hence, one may find it difficult to realize if the target text in question is the
translation of a single source text, or whether it consists of a set of information derived from differ-
ent sources (Al-Shehari, 2007, p. 3).

News agencies have their own ideology, which is usually evident in their translations of news ob-
tained from other sources. They are usually in favour of one side or the other and hardly ever neu-
tral. Behind every news formation act there is an ideology that is based on the culture of the target
society (Shojaei and Fardin 2012, p. 1). Even when translators working for such organizations pro-
duce faithful translations, editors normally intervene to change the translations either slightly or
considerably to match the firm’s orientation.

However, freelance translators have their own ideological, political, and religious orientations as
well, but they also have ethics to abide by. The impact of ideology on translation has been widely
explored in relation to news agencies. However, when it comes to freelance translators’ ideological
impact on translation, this research area seems to be under- researched.

The proposed study aims to investigate the freelance translators’ degree of mediation, to detect any
changes that occur in translating political news headlines from English into Arabic, and to analyse
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them according to Hatim and Mason’s (1997) distinction of ideology. In order to achieve the aim of
this study, this paper is designed to answer the following specific questions:

1- To what extent could the ideology of the freelance translator impact the translation of politi-
cal news headlines?
2- What techniques or strategies are used in translating the headlines? and Based on Hatim and

Mason’s three categories of mediation when translating news headlines, which is the most used one
by freelance translators?

Journalistic Translation

Bielsa and Bassnett (2009, p. 68) have divided the journalistic texts into “informative, in-
terpretative and argumentative genres”, where “Informative genres ... typically offer the maximum
space for intervention and alteration ...” The most frequent modifications when it comes to trans-
lating news items are: “Change of title and lead, ... elimination of unnecessary information, ... ad-
dition of important background information, ... change in the order of paragraphs, ... and summa-
rizing information ...” (p. 64). In contrast, Fairclough (1991. P.61) believed that “these procedures
are clearly linked with production or editing techniques rather than with translational strategies”.
Bell (1991, pp.70-74).), on the other hand, divided media text transformations into three categories
and termed the “information deletions ... lexical substitutions ... and syntactic editing rules ...”.

News Headlines

In constructing a news story, the headline is the first item to be read by the audience. However, it is
the last item to be written, usually not by the news story writer, but the news editor (Bell, 1999). It
enables news publishers to express their ideological preferences directly through it. The headline is
always shorter than the article because of the space limit. Certain words are abbreviated, deleted,
and short common words are used in place of longer ones. Therefore, understanding the organiza-
tion of the headlines will make the readers better understand what the news articles are about. The
specific characteristics of news headlines are described in the following section.

Ideology and News Translation

Theoretically speaking, the translator’s task is to faithfully convey the meaning of the ST without
expressing feelings or opinions, and to be as objective as possible. However, the process of transla-
tion is a way of “decoding and recoding, or analysis and restructuring, during which the translator
tries to understand the author’s ideas before putting them into words” (Al-Mohannadi, 2006, p.
529). Therefore, the translator’s ideology may impact the translation process consciously or uncon-
sciously. The author's personal or cultural ideologies are not reflected in the translated text (Al-
Muhannadi, 2006). In other words, the translator should be responsible for any word he or she sug-
gests - in the Target Text (henceforth TT) because the ideology of the translator does not mirror the
ST writer’s ideology. That is why the translator's job is considered one of the hardest jobs.
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Textuality in Discourse Analysis

Hatim and Mason (1997. p. 143).) imply that discourse practices might "maintain, reinforce or chal-
lenge a particular ideology”. Munday (2007) argues that the translator’s ideological mediation is
specifically relevant to textual analysis. This connection between ideology and critical linguistics —
subsequently became critical discourse analysis — has been developed in studies carried out by
Kress and Hodge (1993), Fowler et al (1979), and Fairclough (1989). These studies sought to clarify
the relationship between language and ideology, as well as the ways in which ideology is expressed
via language. The role of critical discourse analysis is to uncover the underlying ideologies that re-
side in texts, especially media (news) texts through the use of textual tools. Some of these tools are
summarized by Munday (2007) as follows:
domain-specific lexis and patterns of transitivity (nominalization, passivization, etc.), linked to the
experiential representation of reality;

modality markers (attitudinal epithets and adverbs, conditionals of all kinds, negation, etc.),
that show evaluation and other devices (such as pronouns) that express writer-reader relationship
and are linked to the interpersonal function of language; and

thematic and information structures (concerning the order and organization of elements in a
sentence) and patterns of cohesion (repetition, or variety of semantic fields, substitution, ellipsis,
etc.), which contribute to producing textual coherence (p.198).
Hatim and Mason (1997) distinguish between the translation of ideology and the ideology of trans-
lating. In terms of the translation of ideology, they shed light on "the degree of mediation, that is,
the extent to which translators intervene in the transfer process, feeding their own knowledge and
beliefs into their processing of a text" (p. 147). In other words, translators as text processors, in this
case study, filter and interpret news texts based on their beliefs or ideologies, resulting in an entirely
different version than the original. There are three methods of mediation used by translators to me-
diate a text as per their ideologies. These are maximal mediation, partial mediation, and minimal
mediation. While in minimal mediation ST characteristics are not fully changed, no much addition,
deletion, or substitutions of lexical elements, these characteristics appear to be completely substitut-
ed in maximal mediation. The TT is heavily influenced by the text processor's ideology in the case
of maximal mediation, which brings in socio-textual practices embodied in lexical selection and
transitivity. On the other hand, partial mediation occurs where the translators maintain the main
characteristics with shifting in style. It is a neutral type of mediation that falls somewhere between
the aforementioned two types of mediation.
The majority of the reviewed literature is conducted in a setting that is very similar to the current
study, which gives a clue to the present researcher that such tool might be applicable in the re-
searcher's locale. By reviewing a considerable number of studies at Misurata University, Tripoli
University, and research papers on Google scholar website, countless scholars have done research-
es, wrote articles, and books about the role of ideology in translation, and how difficult and chal-
lenging it is to be a translator between different discourse worlds, cultures, values, and ideologies
(e.g. Djedei 2014; EI Haj Ahmed 2019; Ethelb 2016; Javid 2019; Rasul 2018 Hatim & Mason 1997,
Mundy 2007). However, so far, less/no researchers have talked about the role of the freelance trans-
lators™ ideology in mediating Libyan political news headlines.
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Methodology

The researcher of this study followed the mixed-method design to investigate the impact of free-
lance translators’ ideology on mediating Libyan political news that addressed the incidents that oc-
curred between LNA forces and the GNA forces in 2019/2020. Mixed-method refers to the meth-
odology of research that triangulated both qualitative data and quantitative data. According to Cre-
swell "mixed method researchers look to many approaches of collecting and analyzing data rather
than subscribing to only one way. Furthermore, using both quantitative and qualitative data in order
to provide the best understanding of a research problem™ (as cited in Fox & Bayat, 2007, p. 45).
Additionally, the mixed study is significant in order to collect data, to test the research hypothesis,
and to answer the questions of the study. This study utilized a mixed-method data gathering meth-
odology that included textual analysis and a translation test. The first section was concerned with
qualitative data. The qualitative data were collected by means of textual analysis since it is integral
to analyze the data provided by the translation test. In the second part of the results and discussion,
the translation test was used, which was presented on Google forms in order to provide the re-
searcher with the quantitative data and to investigate the freelance translators’ degree of mediation
in translating Libyan political news headlines. The researcher has designed a translation test that is
mainly based on Hatim and Mason's (1997) three categories of ideological mediation in translation.
The researcher has also added a literal translation of the English ST to clarify the sense of change
that occurred to the research readers.

The participants involved in this study were ten freelance translators from different parts of Libya
(Tripoli, Misrata, Benghazi, and Ajdabiya). Punch (2003) defines a sample as a smaller group taken
from a larger group. The sample is either randomly or purposively selected, depending on the nature
and needs of the research. Therefore, the participants of this study were carefully selected to be rep-
resentative of the whole population. The informants are all translation specialists with varied years
of experience in their profession. Some of the respondents are also academics in some Libyan uni-
versities. It is vital to take ethical issues into account in any kind of research (Miller et al., 2012).
The participation of the freelance translators was voluntary. They were assured that they were free
to withdraw at any time if they felt uncomfortable. They could, also, refuse to answer particular
questions, without giving any reason, if they considered them to be sensitive. They were informed
that their names will be kept confidential.

Results and Discussion

As highlighted earlier, the researcher gathered a number of headlines that are somehow politically
challenging when translated by Libyan translators into Arabic. Hatim & Mason (1997) in this re-
gard state that translating is not a natural activity. It is not a reproduction of the original copy.
Below are several headlines extracted from various news sources, ‘sensitive political texts’ (BBC
and RT), and then classified as per the extent of mediation offered by translators of such sensitive
texts. What is meant by the term mediation is the extent to which the translators intervene in the
process of rendering the meaning and translation. The target headlines are hereby classified into
three levels of mediation based on the model presented by Hatem & Mason.

References to news headlines used in this paper are made as follows: BBC items were coded as
BBC + a number, for example (BBC1), whereas RT as RT + a number such as (RT1). All the news
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items in question are illustrated and exemplified in the sections to follow. The literal translation of

the Arabic TT has been made available to provide readers with a sense of change happening on
these headlines.

Table 1
Maximal Ideological Mediation

The TT is highly influenced by the ideology of the text processor, who brings in socio-textual prac-

tices embodied in lexical selection and transitivity.

ST

L

Literal translation

RT1

Turkey demands apology from
France for warship incident
amid heated dispute over Lib-

by a5 laeVu L 3 Ly S e

tanl s J o LU s e "o gl” Lo

15 oy By B 3l 50 ey L 3 s LS 5
b Je 2y il Bl oKl J o pce

ya embargo violations. L e
BBC2 | USsays RussiaSentjetsto |ju )y, |l oo citem ol i) |35, ol 3 el g, 0] Jyis ol LYy
Libya 'mercenaries’
Ll g oo ) B 5 0 oo cJlis L
RT3 | Tripoli forces pushontofake | o . bladilelyls bl bolids bols | @ o 8 landd Laivias Lol b sl
Sirte, despite Egypt’s offerfor |~ ] . _
truce in Libya. S B Zaial) Sl Aol bad G Ran pan 2,0 02
BBC4 Lipva‘s Gen Haftar frees 1aly | _..; S i il dads gl gl L 50 oy | oabood 71w 3y i ERUNIPES
fishermen held for months
Gy e Sl o8 sy &5 o dae st b

RT5

Italy, US, and Germany seek
ceasefire in Libya after Egypt

sl bl i Lol ey ol Ll

Ll Gl g Ly saodl ol Ul o3

threatens to intervene if tur- | Szl pmadodfsnd jaepl | LSseatde§ ol pas cliigam
key-backed forces attack e S LS5 g Rageall il S Jope
BBC6 |The self-styled Libyan national Bl g oLk 5 el ) by o | p o e gl e
army has lunched airstrikes on - Tt
Tripoli bl Al Aol ol b
BBC7 | Minister Libya crisis: Prime ool pidll gy ol écg,wm}{;\ o) wm}ﬁ\:&twngwﬁu i e
vows to Fayez al-Serraj defend | ‘
Tripoli okl il Bls sobib

The produced translations show how news segments are subjected to a great degree of alteration,
resulting in fundamental lexical transformations compared to the ST. The below translations are
patterns of ideologically-loaded translational shifts that either tend to reflect the anti/pro-attitudes

with heavily charged overtones. As notices, this type of mediation has led to distortions of the orig-
inal headline.

As noticed in Table 1, the examples reveal a great deal of lexical substitution, where the translations
are heavily influenced by personal political attitudes and ideological perceptions. The translations in
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this type of mediation are overloaded with connotative messages that expressively represent the
translator’s political orientation; either with or against. The strategies adopted are substitution, addi-
tion, and depersonalizing the names of persons and entities, where most expressions are substituted
by another term or much more elaborated. The translator opts for more explicit and emphatic forms
and substitutes verbal structures with nominal ones. The following are examples:

o) fla ) Gile saaall [ 4385) jiae oolue Aalaia [ (L, 4dew) Lo Jsa AL Lgae ) Je (e Jag d Db lxie VL)
5 s anlily A6S afiall (o il Lad G50 ) [ Gl ol lailie [ Gl sl 5 el / Ll e o slaall o sSal)
The above alterations and lexical shifts represent an extreme departure from the ST to the TT and
demonstrate the maximum degree of the translator’s intervention in the content of the ST and ex-
treme translators’ incline towards certain ideological positions. Such shifts are produced by fully
conscious choices of the TT producer. It is notable that lexis and syntax are powerful tools in the
hands of translators and might hold serious ideological consequences.

Table 2
Partial Ideological Mediation

ST features are not entirely changed, not much addition, deletion, or substitutions of lexical elements
occur.

ST TT Literal translation

Turkey demands apology
from France for warship Al Bl e Jfialll L p QLS 5 | A s il e ey L f Gl LS 5
RT1 |incidentamid heated dispute |lSteil s datinall Lgldla s 8y jall | id laall G J g pdine o) 5 Jaus

over Libya embargo viola- W e s iall ] Hhall bl
tions
US says Russia sent jets to | <) bullu b by o sl Gl 1 | &) il @ jf by of i sasidl) i )
Libya 'mercenaries 4 i je o) Al Allae "

Tripoli forces push on to

Oy ..bléjl.l - .~uj \ZA d\.. . & s w ‘ ,‘w
RT3 | take Sirte, despite Egypt’s 0 Cm padolay pud B Aa o | o ) Copur o 8 ] Bt i a0

i gl 2 L & i '
offer for truce in Libya el ] o WM pae0ar
. s aull ddls paldl g gl Ll 854 da \
Libya's Gen Haftar frees Ita- )Mf” _ ’ﬂ . “”,” 2 Ol () g iy il ) pind
BBC4 | . 2 e gilua (g A ()8 i
ly fishermen held for months s 3 i ( jaiae
e

Italy, US, and Germany seek
ceasefire in Libya after gt aay ) 3l @l Ao plise | 3llal il Ll g Sanall Il g LW e
RT5 |Egypt threatens to intervene | asell b dia (& s Seall Bl jae | Jls (8 JRally e Clangd oy Ll 8 U
if turkey-backed forces at- | 85 (e daseadl gl d8 o & e G e o g LS i i
tack
The self-styled Libyan

BBC6 | national army has lunched
airstrikes on Tripoli

gy 3 g gl o ol i | Je om0l il il 2
sl e i e
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BBC7

Libya crisis: Prime Minister

Fayez al-Serraj vows to
defend Tripoli

A b e

il g gl e s ) Al e

Al e i gy ) pod) 3 6150 ()
ol b (e glialy

The translations in Table 2 reveal a limited degree of alterations performed. A minimal number of
lexical elements are changed or even deleted with no apparent ideological point of view. The
changes are merely syntactic or lexical and carry no embedded ideological connotations. As noticed
above, the translator performed a limited degree of deletions,
substitutions, and additions, such as: Tripoli forces = (34 4a & <l 48

Italy, US, and Germany = 45 glus | The self-styled Libyan national army = (ia sl (iaalls <o =y L
<=l Fayez al-Serraj = b sl 34l da Sa ),

Table 3

Minimal Ideological Mediation

The translators, in this type of translation, maintain the main features with shifts in style (neutral).

ST TT Literal translation

RT1 ([Turkey demands apology | &als g e WL Lui 8 allai LS )3 4y dide dila e el Luijf sl LS
from France for warship | e 0ale g135 Jasy dpall Gaull Jhall Gl Jpn adise gl daug
incident amid heated dis- Ll Hlas s il
pute over Libya embargo W
violations

BBC2 |US says Russia sent jets | lul bu sy of sasiall ¥ ol Jsii | il il b of Jofi saaiall i
to Libya 'mercenaries’ MAB 3 et Adanl Lo ) Als @l il Ll " "

RT3 [Tripoli forces push on tg «ojw o Jopandlolaily (il Ol donal e ) &g o5 plasull Jainial pull jh & @
take Sirte, despite Egypt’s Ll 8 A5l jeas g e o NI e Ll (A0 jae ja o
offer for truce in Libya

BBC4 |Libya's Gen Haftar frees el 8 s e o all ol ) 8 Gl (a7l ol s ol ) il
Italy fishermen held for el B2 dia a Jladal 5ée Xia (p jaing
months

RT5 |[ltaly, US, and Germany | glbl i Lildly seidl cldl s Wil oa @) ) Lkl sonid) il g W e
seek ceasefire in Libya | cwals 1Y Jail pae wogi an Ll 4 U Bl pae Cluag sl G
after Egypt threatens to G LS i (e A geall il O e aga LS il Js
intervene  if  turkey-
backed forces attack Sirt

BBC6 [The self-styled Libyan | st Lild JGl ol lagll (fuad @l audi cuai o) ulll Gl ) i)
national  army  has | Ll 4aale e L il pa el olih e &g
lunched airstrikes on ol
Tripoli
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BBC?7 |Libya crisis: Prime Min- | gl i gl pdl 1 ol )50 gaiy Al &) s gl el 350 iy Al e
ister Fayez al-Serraj bl el ol )b e gl
vows to defend Tripoli

As shown in Table 3 the translations are almost literal translations of the ST. The translator’s in-
volvement can be described in terms of minimal mediation. Below, none of the TTs appear to be
promoting the ideology and are found to be at variance with that of the ST. For instance: Libya's
Gen Haftar = ol da) od) 533 Tripoli = ) b Lad 4ecale, The neutral item ( 4iesl L) is rendered the
TT, giving it a distinctly explicit shift of the original.

Results:

The lexical choices and the syntactic structures employed in the TTs might involve extreme changes
in the ideological content of the STs and could be charged with the projected point of view of the
translator. In other cases, the ST might remain unchanged in the translation process, or the transla-
tor’s intervention is found to be minimal. Substantial proportion of the translated texts fall under the
category of partial mediation, where the shifting in style is somehow neutral.

Translation Test Data Analysis:

The test consisted of seven items of political news headlines in English followed by three different
translations to Arabic. The closed options varied in terms of ideological orientations. Hence, what a
participant might think is an accurate translation is, in fact, related to his or her personal dogma
(their beliefs). The options are gradient starting from maximal ideological mediation, partial ideo-
logical mediation, and finally minimal mediation. This classification is based on Hatim and Ma-
son’s (1997) framework of ideological distinction.

Turkey demands apology from France for warship incident amid heated dispute over Libya

@ 5 S0 INe VL L i ey S Al daa AN sy
Slaall "CISLEEH" atat Lo Iy Allald) Lgas 3o O

@ o) Anad) Bsla e e YL L b e LS S
coladll laa Sl Jga Aaviaall Lagiladia avad 8

Ll e ooy il
Al Gl Casla e Mbe WL Lus i calllal LS 5

embargo violations
10 responses

Ll e e Galu g) 3

Figure 1
In the pie chart above, it is apparent that a considerable number of respondents 80% chose maximal

mediation, and only 10% chose partial mediation, and 10% chose minimal mediation. This demon-
strates an extreme case of the translator's intervention.
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Libya's Gen Haftar frees Italy fishermen held for months
10 responses

@ 5 -US s anlh AL ) ol Lad 558 s
O s o e golia e shag A e

@ 5 OnllhY S ol 1 Bl s J)ial)
o) Mie O Hadadll

@ - liaV Oallay) 5 e Ge z ok ull) Jal sl is

V g sac die

Figure 2

As it can be seen in Figure 2, 10% of freelance translators chose maximal mediation. On the other
side, 50% chose partial mediation, and only 40% chose minimal mediation. Thus, it is obvious that
freelance translators provided the researcher with different ideological choices. Nevertheless, the
majority chose partial translation.

US says Russia sent jets to Libya 'mercenaries’
10 responses

@ Ul B s )il e RIS S eV Gl
Ll 8 sl L 35 5 el 3L

@ i Abilie @l yila Jl b Lis s 5 agS saaiall Y Sl
Ll 43 35 50 )

O B i @l i Ly o) Basdal LY M G yea

V Ll "8 355 s Le )

Figure 3

As it can be seen in Figure 3, only 10% of the participants chose partial mediation and 90% of them
chose minimal mediation. However, 0% chose maximal mediation. From the outcomes showed by
the figure, it appears the majority of the freelance translators were faithful to the ST.

Tripoli forces push on to take Sirte, despite Egypt’s offer for truce in Libya
10 responses

@ o i Ll Y gl Gl cilailia Jool 5
L 8 AL) Aiagd 40820 jems e lie Alalaie

@ 2, aTalatl s Gl e Sa i g
e Lga i Al Aisgl) a e

® L Cou e Jpand) sladl bl jh @ 8 s

V Ll gl pems 2o (e p2 M

Figure 4
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Figure 4 demonstrates that only 10% of freelance translators chose maximal mediation, and 30% of
them chose partial mediation. Meanwhile, 60% chose minimal translation. From the outcomes pre-
sented by Figure 4, it appears that the majority of the freelance translators chose minimal transla-
tion.

Italy, US, and Germany seek ceasefire in Libya after Egypt threatens to intervene if turkey-backed
forces attack Sirte

10 responses

@ o (33Ul a8 L 1S5 sl g Wil S gea
Ala V) Sle seaddl asaa Ja 3 J5ll eae sl
Sy e LS 5 e A e adl

@ e St e Ul Sl S JAd s gl
I8 e S e asadl G2 O B s Sl el
LS5 5m A e aall 2 il

@ 3305 s g Ll saanal Sl Sl Ll e
Shsall Ceeala 130 Al seae sngt e Lad 3
S LS 5 e e

Figure 5

Figure 5 illustrates that 30 % of participates selected partial mediation, and 70% chose minimal
mediation. On the contrary, none of the freelance translators chose maximal mediation which indi-
cates the fact that freelance translators’ ideology did not affect their translation choices.

The self-styled Libyan national army has lunched airstrikes on Tripoli

10 responses

@ G L 02 Gk 3l a2l
O e el Aslall e

[ ENCIPURy N P
b e

@ il pa el iy L5 JC2) il 1 )
i e b

Figure 6
Figure 6 demonstrates that only 10% of freelance translators selected maximal mediation, and 10%
of them selected partial mediation. While 80% selected minimal mediation. From the outcomes
shown by this figure, it appears that the majority of the freelance translators selected minimal trans-
lation.

Libya crisis: Prime Minister Fayez al-Serraj vows to defend Tripoli
10 responses

@ L e ol Sl e 1 gl i)
B

@ gl gy il gl g e S a5 il A3
ol e

O gl sga el 4l oty Al Y1
ok e

Figure 7
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Figure 7 demonstrates that only 10% of the freelance translators selected maximal mediation. How-
ever, 90% of them selected minimal mediation which means that they were faithful to the ST.
Whereas, 0% selected partial mediation.

Strategies Used in Translating the Headlines

m Maximal
m Partial

Minimal

Figure 8

Figure 8, shows the results of the previous charts. Hence, the findings revealed that among the
strategies used in translating the headlines, the majority of the freelance translators resorted to the
use of minimal mediation headlines. Therefore, this demonstrates that most of the freelance transla-
tors are faithful to the ST.

The Degree of Mediation Percentage
Maximal 17.14%
Partial 20%
Minimal 62.857%
Conclusion

According to the collected data and analyses, this research concluded that the ideology of the free-
lance translator can lead to mostly minimal changes in the TT, which transfer the intended meaning
of the original headlines. As a result of the analysis of the translation strategies and techniques used
in translating the political headlines, it is evident that the strategies used most were addition, omis-
sion (of words, phrases, articles, and propositions), modulation of sentences or in some cases a
whole headline, and substitution of words and phrases.

After classifying the seven political news headlines based on Hatim and Mason’s method of media-
tion and analysing them according to each method, the study concluded that the majority of the
freelance translators selected minimal mediation, to be specific 62.857% of the headlines were min-
imally mediated. As for the rest of the selected headlines, 20% were partially mediated, and 17.4%
were maximally mediated.
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Appendix A
News Headlines by BBC and Literal Translation of the Arabic Version

English news headlines (BBC)

Arabic news headlines (BBC) + Literal
translation

26 May, 2020

US says Russia sent jets to Libya 'mercenaries'

ol i s gy ¢ g Bastall il g8 55 5"l

ey

7 April, 2019

Libya's Gen Haftar frees Italy fishermen held
for months

) seeh B 0y jatne (el (s 7l Glly i ol ) ind

29 April, 2019

lunched airstrikes on Tripoli

The self-styled Libyan national army has

iyl e By & e audi a3 ol il ) () (30

18 April, 2019

Libya crisis: Prime Minister Fayez al-Serraj
vows to defend Tripoli

Aol Al i gl gy ) gl 348 61 ) 350 )

Appendix B

News Headlines by RT and Literal Translation of the Arabic Version

English news headlines

Arabic news headlines (RT) + Literal trans-
lation

02 Jul, 2020

warship incident amid heated dispute over
Libya embargo violations

Turkey demands apology from France for|

il J plina £l 30 hug iy n Ak Sl (e el L i Uy
sl
Ll le (a g il

08 June, 2020

Tripoli forces push on to take Sirte, despite
Egypt’s offer for truce in Libya

il 0 jean (2 o8 ) Cpue e 8 phall a8

22 Jun, 2020

Italy, US, and Germany seek ceasefire in
Libya after Egypt threatens to intervene if

Lad e Gia s sial) sl Sl Jpa asine g5
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turkey-backed forces attack Sirt
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Appendix C

Translation Test

kindly choose the suitable translation for the following headlines:

Turkey demands apology from France for warship incident amid heated dis-
pute over Libya embargo violations.

daul Lo Joa AL a0 oo dag il B plNieVh Luijé Gty S A Al 055
Ll e laall medSlgulr

Sl Jon Aadinal) Lglidla aumd 3 Ay pal) gl Ldla e lie YU L 53 il LS
Ll e (g jtal) ) jlan
Ll i e il g1 38 dans B pal) o) Sla e e Y L b U LS 5

US says Russia sent jets to Libya 'mercenaries’
Ll (8 gl g 35 30 peal Bl Jlo ) (A Ly ) aiul 0o @3S (S 5eY) Gl
L) 4835 ye ) 25043 Al <l il sl Lo 5 ) g asiall Y 1l
Ll "8 35 5e% Al La ) &3S ) yila b i L gy by Basiall LY ) s e

Tripoli forces push on to take Sirte, despite Egypt’s offer for truce in Libya.
ran elue Aalaie G A Lehlin) @Y glae all b Gl Jual 8

Ll (6 Al Bang) 20820

e Lea plai A Aingl) (ape a8 ) g o padoladly o (38 511 A S il B
s Gae (e at )l e e Spe e Jsanll olaily (i)l ) 8 baaas

L 3 &gl

Libya's Gen Haftar frees Italy fishermen held for months

oo O sha A8 Gua 3,LS s anlil AR jadal) (8l Ll 35 day
e pd e dlau

el e il 5 (el ) goom ) Gl i Jin

el B30 i aa Jlaia ) 8l e gk ol alsadl i

Italy, US, and Germany seek ceasefire in Libya after Egypt threat-
ens to intervene if turkey-backed forces attack

O da A g Sl Jaxilly 4 jeae Glaags aey Ul 33Ul a5l A4l 50 g luss
LS 5 e A seaall il 8l U8 (e s e asagl)

G e psagdl 0 Jla (A s Sual) JAxIL 4 jeas Dlaagh any HU 33Ul i 1 4 5 pluse
LS 5 (e A seaall ol Gl U8 (1

ean g8 amy Ll (& U (33Ua) 5] Lilall 5 sl Y 5 Wity a
Oy LS 5 (e A s el 0l g8l Creala 13) Jaaill

The self-styled Libyan national army has lunched airstrikes on Tripoli

Ol Al Faalall e ddsie Rpn e 0 e el ol il nl)
Ol s e i pa il i 3 gl i G e
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olilob e A ga il e el o s Ll JS8R ol ida gl i)
Libya crisis: Prime Minister Fayez al-Serraj vows to defend Tripoli
Ol ok 8 a1 dlany dgas a el e o slaall o gSall Gty 1l piiiosal
ol s e g laally agaty ik gl (3 50 da S iy Al Ao 3Y)

S el sl Gty aulll 4a5Y)
ol ks (e g laally gty )yl
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